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Enlargement from portion of negative 
g I g 


Taken on ‘Panatomic-X’ Film in a Kodak ‘Retina’ 
Reflex S Camera. 1/125 at f/6.3, in afternoon sunlight. 
Processed in ‘Kodak’ High Definition Developer for 
13 minutes at 68 F. 


oy Selective @erdlargen 


For selective enlargement from a portion of the negative or for big enlargements 

from all or most of it, Kodak ‘Panatomic-X’ is the film to use. Unrivalled for enlarging 
quality, it is even better when processed with ‘Kodak’ High Definition Developer. 
‘Panatomic-X’ is a unique high-definition film of balanced colour sensitivity. 

The thin-film, fine-grain emulsion gives negatives of unparalleled image sharpness so that 
enlargement retains the superb gradation, finest textural rendering and all the 

detail the camera can record. 

‘Kodak’ High Definition is a special developer solution, designed to yield maximum 
sharpness with fine-grain film. This not only gives extra ‘bite’, it provides a substantial 
gain in film speed too—in fact, it enables the exposure to be halved. 


‘PANATOMIC-X’ FILM 
HIGH DEFINITION DEVELOPER 


‘Kodak’ is a registered trade-mark 


Kodak Limited, London 





Wallace Heaton for LEICA 


As this country’s leading LEICA specialists, we invite you 
to consult our expert and experienced staff, who will be 


pleased to tell you all there is to know about LEICAS. 
LEICA M.3 


With Universal brightline rangefinder/view- 
finder with automatic parallax correction for 
lenses of 3 focal lengths. Correct image 
automatically reflected when lenses are 
changed, and with separate field selector the 
frames for 90 mm. and 135 mm. lenses can 
be shown in the 50 mm. field without actually 
changing lenses. The rangefinder shows in 
the centre of the viewfinder and is coupled 
to the lens. Focal plane shutter with speeds 
of | sec. to 1/1000th and T. with delayed 
action, synchronised for bulb and electronic 
flash; automatic exposure counter, quick 
transport lever, bayonet mount for inter- 
changeable lenses. Photo-electric exposure 
meter MC, which can be coupled to the 
shutter speed setting knob for automatic 
Operation, is an extra. 


M.3, Body only £107 14 10 
Leica exposure meter MC £12 19 0 


LEICA M.I. Similar to M.2 but with- 


out rangefinder. Intended as a spare body 
or copying and technical work; can be con- 
verted into M.2. 


M.1, Body only 


LEITZ LENSES: 


21 mm. f/4S £87 18 2 
35 mm. f/2.8 Summaron 64 £38 7 £51 3 2) finder 
35 mm. f/2 Summicron ; 64 £63 £75 18 5 {attached 
f/2.8 
f/2S 
/2 


M.2 
Bayonet 


uper Angulon . - 92 £87 


M.3 
Bayonet 


Angle 
of view 





50 mm. ; ieee 45 £22 £22 13 10 
50 mm. ummicron (rigid) . 45 £51 Si 3 2 
50 mm. Summicron (close range to 
45 £66 £66 6 
50 mm. £/1.4 Summilux with hood . eae 45 £76 £76 7 
50 mm. f/1.5 Summarit (special reduction).. 45 £39 £39 13 
90 mm. f/4 Elmar (rigid) ......... 27 £33 £33 11 
Ditto optical section only for use with 
Visoflex (with intermediate thread 
OQUAGO) Price £20 15 4 
90 mm. f/4 Elmar (collapsible) 27 £44 
90 mm. f/2 Summicron with extensible hood 27 £94 
Ditto in short focusing mount for use with 
Visoflex Il. Price £89 3 10 or with pre-set iris £94 18 9. 
90 mm. f/2.8 Elmarit ...... 27 £54 
Ditto optical section only for use with 
Visoflex Il (with intermediate thread 
ne Price £38 19 II 
135 mm. f/4.5 £49 11 | £49 11 I 
125 mm. f/2.5 ; £68 14 4 ) For use with either 
135 mm. £/4.5 Hektor in short mt. .. £40 14 11) | model and only with 
200 mm. f 4 Telyt with hood weer Ve £79 § 6 { Visoflex Il Housing 
~ £175 16 4 | £25 18 O 


LEICA M.2 


This model is essentially the same as the 
M.3; except that the viewfinder has bright- 
line frames for standard 50 mm., 35 mm. 
and 90 mm. lenses. Also the re-winding 
mechanism is slightly simplified, the ex- 
posure counter is set by hand on inserting 
a new film, and normally no delayed action 
release is fitted. Accepts M.3 accessories 
M.2. Body only 


elyt with hood 


Inspect these world-famous cameras here—or see the 
BLUE BOOK for details of all the recommended 
cameras, lenses and accessories, etc., including Leica; 


BLUE BOOK 


and for all Wallace Heaton’s PHOTOGRAPHIC SERVICES, 


which include Easy payments, Part exchanges, the finest processing (especially of calews), 
Repair and overhaul, Mail order, Approval, an amateur Colour competition—in fact everything 


for the photographer. 


The price of the Photographic BLUE BOOK is 2/- ae free 


BY APPOINTMENT TO 
THE DUKE OF 
i hsch Lal 

—- 


| TY i 


Fc GOde brag creseerstieacipmen 


» WALLACE HEATON L.. 


127 NEW BOND STREET, 
A “also at 47, Berkeley St.W.l. |" ‘isearesty °° | 


LONDON, W.I.«: 
and 166, Victoria St SWI. 
Photographic 


hoes 


THE QUEEN 
Suppliers of 








ONE THING LEADS TO ANOTHER— 


The actual sale of a camera or other piece of photographic equipment is for us only a part of a chain of events 
which begins whenever a new customer comes into our showroom, or writes to us or ‘phones us. It starts with 
advice, help, information and demonstration, and after supply of the required equipment it continues with an after 
sale service which places all our knowledge and experience at our customers’ disposal so as to ensure they get the 
very best use from their equipment. That is why discriminating photographers, both amateur and professional, 
come to 104 Baker Street, knowing that they can extend the range of their equipment from our unequalled stocks 
with the certainty of obtaining exactly what they need. 


PULLIN PRECISION ENLARGERS 


We stock and recommend these enlargers, which in our opinion offer very good 
value for money. They are precision instruments at a reasonable price. The 
model D, for negatives up to 35 mm., incorporates an efficient condenser system 
with pre-set socket for 60w or 75w lamps. A red filter with click registration 
is attached to the lens panel. The negative is firmly gripped in the focal plane 
by being gripped on all four edges between flat surfaces. The enlarger is 
equipped with controlled swinging movements for correction of converging 
verticals or for horizontal projection. The model A is for negatives up to 2}in. 
square. Various sizes of interchangeable carriers are available. The film is 
guided in the glassless carrier by four spring loaded projections which are 
pressed flat by the condenser and the film is held flat, rigid and light tight 
right to the last frame. 

The head tilts, swings and swivels, in the same way as the Model D. 

Model D, complete with 35mm. carrier, 15in. x 19}in. baseboard, lens panel, 
and 30in. column, less lens ems ; sei site «- S06 43 
Model A, complete with 2}in. square carrier, 21 in. x 25in. baseboard, lens 
panel, and 40in. column, less lens i me i «<« See F 


ZEISS CONTINAMATIC Ill & II 


ROLLEIFLEXES : i a et 
; : epZe& rer - A precision 
Still the finest twin-lens reflex cameras ' : (ara { 7 iy. 35mm. camera 
in the world, as they have been since ee ( with easily set 

’ automatic ex- 


1 , a; pa posure control, 
wine needs no bush, and certainly ‘ we which does away 





first introduced in 1928. A _ good 


Rolleiflexes are too renowned to need with all worries 
A about exposure, 
; . \ ’ and makes this 
range of eleven superb models from camera particu- 
the 2.8E2 Planar with meter at ; ae larly suitable for 
£140 6 10 down through the other 2.8E2 models, keen colour workers. The built-in photo-clectric ex- 
: . ; posure meter is coupled to the aperture/shutter speed 
the 3.5F and the model T to the Rolleicord at controls, which are themselves linked. 
£48 13 0 and the baby Rollei at £46 5 11, together Movement of a single ring until two indicators coincide 
with the Tele-Rollei at £171 17 6, satisfy the needs automatically gives correct exposure. 9-speed Prontor 
: SLK shutter, full flash synchronisation, luminous 
of the most exacting photographers, amateur or frame viewfinder, rapid lever wind. Continamatic III 
professional. Needless to say, all models are normally has interchangeable front lens component, allowing 
his atin ob Wb Annes Qeedet. the fitting of the Pantar telephoto and wide-angle 
attachments. Model II is similar to the Model III 
but has no interchangeable lens facilities. 
Continamatic Model III es <- wens O21 
™ Model II ; -- SSR 


| Ever-ready case se ae £3 9 9 
FIRST CLASS EQUIPMENT — FIRST CLASS ADVICE FROM 


104 BAKER STREET 


é, ‘an LONDON, W.1 


Telephone: HUNter 1646-7-8 


their virtues extolled once more. 
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DMITRI KASTERINE, who 
provides an _ entertaining 
feature, Ports of Call is 
second pilot on a DC4 trans- 
port aircraft, plying a regular 
fortnightly service between 
here and Australia. Photo- 
graphy is his passion and he 
tells something about the 
places where he is permitted 
to practise it. The trouble is 
that the en route calls do not 
usually allow much time to 
take advantage of the oppor- 
tunities to use his camera. 


STEFANO ROBINO, shown 
here, is an engineer by trade 
and a_ successful photo- 
grapher by inclination. He 
is famous for pictures of his 
adorable family and his work 
has been shown in many dif- 
ferent magazines throughout 
the world. On three occa- 
sions, studies by him of his 
wife and _ children have 
appeared in Photography 
Year Book. 


Editorial Director, Norman Hall 


CONTENTS NEXT MONTH 
Opinion me 

Topics ‘i a — 

Roundabout, Kevin MacDonnell 

Cine Notes, Colin Woodhead 

Colour, Felix Smith 

Equipment Reviews, Arthur Palmer . 


OFF THE BEATEN TRACK 
People of Kedah, Douglas Cole ... 


NEAR HOME 
Family Favourites, Stefano Robino 


IN THE GLOSSIES 


Great Fashion Pictures, Norman Par- 
kinson The charming picture above is 
: typical of the work of the famous 

IN THE AIR American photographer, FRAN- 

Ports of Call, Dmitri Kasterine . CES McLAUGHLIN-GILL. She 

joined the Condé Nast organiza- 

, i _ tion in New York about the same 

PAST AND COMING time as Irving Penn and for nearly 
Assignments ba - : ai 5 twenty years she has been turning 
out high fashion and exquisite 

NUDE ABROAD child studies. Frances McLaugh- 

? lin is featured in a special article 
Nus Japonais wi a , vist by Tina Fredericks to appear in 
our October number. Many of 

READERS’ PIX her best child studies (including 

one full page in full colour) will 


Die ‘ , > o> , 
Piero Portalupi—Peter Jennings—I. | accompany the text. 


Clarke—Bill Orchard—David Wedge- 
bury—Rex Maidment ... ‘<- WINTER SPORTS photo 
graphy and mountain photo- 
MEASUREMENT graphy will provide two attractive 
: ; features under the heading of our 
Exposure Problems Photography and Travel series 
en the first is written by Michael 
IN A MINUTE re age and the second by 
ie a . = = ugh Merrick. Illustrations for 
Trying out the Polaroid, Kevin Mac both are superb. 
Donnell ... ¥ : 


SCHOOLS for photography in 
Great Britain will be discussed in 
Probably our last lovely a feature which shows a number 
girl of Summer _ this of examples of typical work 
Ektachrome transparency ; ie turned out by a leading British 
from a beach in Britain ~~ School for photography and de 
gives out an atmosphere : ; = sign. One full page illustration 
of carefree charm and fax Plage Fag associated with this feature will 
golden sunlight. The sea JR be in colour. 
is a good place to relax in 7 je: se October will be specially rich 
and this beautiful surfer  & in the abundance of attractive 
is certainly relaxed. Need- 3 illustrations, but this will be only 
less to say it demonstrates i one side to what promises to be 
- fact that ——, is a a super number. You should book 
always more appealing . ae your copy early avoi S- 
when smiling. a ~ S casalnnehinn, siasailianaieine 
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OPINION, 


From the Congo 


ARRY BURROWS, who is one of the best all- 

round photographers working for Americen Life, 
and correspondent David Snell, were lucky tu escape 
without serious injury, or worse, when they were set 
upon by rioting Congo soldiers during the recent 
troubles in Leopoldville. 

[hey managed to escape after serious manhandling 
by the mob, but Larry’s cameras were irreparably 
smashed in the process. 

The risks run by photographers at such times is 
greater today than it has ever been before. The whole 
world, it seems, is now camera-conscious and even the 
most irresponsible of rioters know that pictures in the 
world press can subsequently be used as incriminating 
evidence. To be found with a camera at such times is 
to run the risk of being beaten up, and that it was not 
so healthy. 

While news about Larry was disturbing, it was 
gratifying to see that some of the best pictures to come 
from the Congo were taken by Michael, eldest of two 
photographer sons of old friend, Bert Hardy. 

Michael has been with the Express for two years, 
latterly in their Paris office. His work in the Congo 
reminded me of Bert’s great days with Picture Post 
when he seemed to be running around the world from 
one trouble spot to another. It was a thrill to see the 
name again taking the credit lines. 

Also, it was a pleasure to remember that Michael's 
first picture story appeared in PHOTOGRAPHY. 


Brett Weston’s ‘London’ 
HEY used to advertise miniature cameras by 
poking fun at the large stand cameras, and I can 
well remember one typical announcement which 
featured the statue of Oliver Cromwell at Westminster. 

Oliver was shown admonishing a persevering old- 
timer, stooping under a focusing cloth, with rickety 
tripod, sagging bellows and dicky-bird complete. The 
Great Protector was holding a shining new miniature 
(probably a Leica) in his hand and saying to the photo- 
grapher, ‘Take away that bauble!’ 

Memories of this effective piece of advertising came 
back to me recently when I spent a week-end around 
London with Brett Weston, the famous photographer- 
son of a famous photographer-father. 

Brett has been on this side of the Atlantic since April, 
covering thousands of miles through Europe and 
making occasional negatives on his gigantic 10 x 8 
camera (as well as colour with two small Japanese 
reflexes). 

Mostly, he is a hater of cities and he likes to get his 
pictures in fresh air and rustic surroundings. With 
London, he made an exception because he found much 
here to excite his interest. 

Almost entirely, his exposures were fragments of 
masonry, coated with that peculiar silver-grey patina 
of soot, which is peculiarly London, or black Victorian 
iron castings. These he photographed selectively and 
with great deliberation, isolating them in unsuspected 


4 


. ‘not for him St. Paul's’ 


Brett Weston 


designs. The broad scene left him cold. 

We spent three hours on the top of P.A.-Reuter’s 
building in Fleet Street, a high and windy perch, famous 
for its view of St. Paul's. 

Brett was entranced and immediately tilted his 
camera down on the surrounding chaos, using a 21-inch 
Process lens to search out combinations of bits and 
pieces, which gradually came together on his focusing 
screen to add up as exciting arrangements. St. Paul's, 
Old Bailey, the river or nearby St. Bride’s were not for 
him. 

For the rest of the week-end it was ‘fragments’ all 
the way. Fragments of unusual beauty, which he dis- 
covered, probed and extricated from their surroundings. 
Probably no photographer has ever before approached 
London with such scant regard for traditional sights 
and settings. The compositions which I saw develop on 
his focusing screen gave me a fresh insight into the 
hidden beauties of this great, sprawling Metropolis, 
and they told me what it is that goes to make up one 
of the world’s master photographers. 

The buttresses of old Westminster Hall attracted 
Brett and it was here, when he had his monster camera 
set up on the pavement near ‘Oliver Cromwell’, that I 
remembered the old advertisement. 

Well, the miniatures did not supersede the ‘bauble’ 
and the large-format negative still goes on being indis- 
pensable for work of sheer photographic delight. Brett's 
associates on the West Coast—people like Ansel 
Adams, Pirkle Jones, Don Ross and Wynn Bullock 
are all large-camera workers and their pictures could 
never be excelled by any small camera. 

The experience of this week-end has been a valuable 
one for me and I wish it could have been shared by 
many readers. Brett argues that the final print is 
actually made on the focusing screen and, having seen 
him in action at close quarters, I am inclined to agree 
with him. NorMAN Hatt 





another atlas triumph! 








tru-flector 
projector lamp - a 


list price 39/6 


* 150w projector lamp— 
over 500w performance 


* built-in reflector, 
precision focussed 


* lower cost 


* cooler operating 


That’s the wonderful story of the amazing new ATLAS 
*TRU-FLECTOR’—the 150 watt projector lamp with the 
performance of a lamp over 3 times, yes 3 times, its wattage. 
How is this possible ? Only after intensive ATLAS research into 
the design and development of a revolutionary concept. 
Briefly, the filament is aligned with an ellipsoidal reflector built 
inside the lamp itself, which collects an absolute maximum of 
light and directs it through the film —a brilliant achievement 
which gives this ATLAS 150 watt lamp over 500 watt performance. 
A special valve-type base locks firmly into the lampholder. 
Eliminating separate condenser and reflector this outstanding 
lamp will influence the whole future of projector design. 


i "T CATE 
ih 


> 
CONVENTIONAL 
PROJECTOR 

OPTICAL SYSTEM 


iii] 

u 
CONDENSER 

LENS 


REFLECTOR 





CI TRU-FLECTOR 


OBJECTIVE 
LENS optics 


ATLAS LIGHTING LIMITED ° Thorn House, Upper St. Martin’s Lane, London, W.C.2 





WHATEVER THE WEATHER 


Nini Rex metovs give you accuvate exposure Cvery Time 


MINI Rex 11 MINI Rex 500 MINI Rex 11L 

| A beautifully made compact meter that | for the advanced amateur and pro- Ideal for cine—idea! for colour, the 

I covers a wide range of readings. Much , fessional. A superb new meter with light | MINI Rex IIL photo-electric exposure 

| faster than with conventional styles, the values. Once the film speed has been meter with light values is quick and 
MINI Rex Il possesses every feature | set, merely rotate the setting ring until reliable and will cope with all types of 

| usually associated with meters costing the needles coincide—your shutter speed lighting conditions. A special colour- 

| more than double the cost. —aperture—light value automatically I corrected element is incorporated for 

1 

| 

J 


shown. z = colour as well as_ black-and-white 
only £6-15-8 | oo = yee 
EVER READY CASE 10/5 ZIP CASE 12/2 I 


| LEATHER EVER READY CASE 10/5 


40 46 LAMBS CONDUIT STREET, LONDON, W.C.! Telephone HOL 4214/5/6 CHA 2237/3596 





rou sre es hens 
Chitea * 


T 


only 
€75.17.1 


The Agfa OPTIMA with = THE NEW BELL & HOWELL 
meter 3 SPORTSTER IV 8mm. TRI- 


fully Automatic 35mm 


THE NEW BELL & 


£39.2.3.  f £88.15.9 


Secondhand 35mm. Cameras 
Retinette coated Reomar {3.5 
E.R.C £14.10.0 


Frankarette, f2.8 Isconar light- 
meter. E.R.C £18.10.0 
loca Il cpld rif coated £3.5 
E.R.C £12.10.0 
Finetta Finetar f.4 £7.10.0 
Periflex !| coated Lumax f1.9 
E.R.C £39.10.0 
Leica Ile f1.5 Xenar E.R.C 

£32.10.0 
Contax lI f1.5 Sonnar £€42.10.0 


Secondhand 2} sq. cameras 
Agiflex i! coated £35 Agilux 
E.R.C. é 


> 32.10.0 
Microcord coated Xpres 3.5 
£27.10.0 


Rolieicord la Zeiss Triotar f3.5 
£20.0.0 
Semflex Bertiiot f4.5 £13.10.0 


Specialists in 
new and second hand 


photographic equipment 


BRUNNINGS owsorn) LTD., 133 HIGH HOLBORN, W.C.1 


LENS CINE CAMERA 
£69.19.9 
condhand cine cameras 
Revere triple turret coated 


fi.9 £20.0.0 


it Eumig Electric coated {2.7 


£17.10.0 


=, Eumig C3 Electric Eye E.R.C 


£47.10.0 


A Eumig Electric coated {2.8 


£14.10.0 
Bell & Howell Sportster coated 
{2.5 Mytal multispeeds, case 
£21.10.0 
Zeiss Movikon coated Novitar 
f1.9 E.R.C £29.10.0 


HOWELL LUMINA 8mm. 

SELF THREADING CINE 
£54.18.6 5 

Secondhand projectors 


Aldis 300 8.5 cm. ... €12.10.0 ; 


s Zeiss Ikon 100 watt £8. 0.0 


Zeiss ikolux 35mm 300 watt 
as new £22.10.0 
Kodascope 8°35 8mm. cine 
projector 200 watr. £10.10.0 
Specto 500 watt 800mm. cine » 
projector |” lens £20.0.0 
Fafix 35mm. 100 watt €5.0.0 © 


Agfa Movector 8mm CINE PROJECTORS 


12 volt 100 watt 20mm lenses 


£28.10.0 


Large Selection of Photographic Materials, 
Equipment, including Microscopes, Binoculars, 
Telescopes, etc. EXCHANGES. H.P. TERMS. 
FULL RANGE OF STUDIO LIGHTING EQUIPMENT 





HOL 4894 
HOL 0312 





ALDIS AUTOMATIC. 500w. illumina- 
tion, remote control focusing and slide 
changing, suction cooling, optical system 
designed to project transparencies up to 
“Super Slides’’ without cutting off. It uses 
Airequipt magazines and will also project 
single slides. Compete with carrying case, 
one Airequipt magazine, and standard slide 
carrier ... es ine ee 


500w. valve base lamp €2.15.0 


De Luxe Model with built-in Interval 


Timer ... i .. Hoe. te.8 


ALDIS 300. With 8.5 cm. f/2.5 anastigmat 
lens and 2in. x 2in. slide carrier £16. 16.0 
With 10cm. f 2.8 anastigmat lens 


£18.15.6 


300w. lamp €1.14.3 


ALDIS 500. With 8.5cm. f/2.5 anastigmat 
lens and 2in. x 2in. slide carrier £2] .0.0 


With 10cm. f/2.8 anastigmat lens 


£22.19.6 


500w. lamp €£2.6.0 


ALDIS 5-STAR 1000. With |0cm. f/2.8 
Aldis extra-hard coated anastigmat lens and 
carrier for 2in. x 2in. slides... £29.18.6 
As above, but with 15cm. lens £34.2.6 
1000w. lamp £3.2.0 750w. lamp €£2.13.0 


ALDIS SUPER-SIX 


Super-Six 300 with 6in. f2.8 anastigmat 
lens and carrier for 2} x 2}in. slides 


£28 .15.0 


300w. lamp £1.14.3 


Super-Six 1000 with 6in. f/2.8 anastigmat 
‘ - £42.0.0 


1000w. lamp €3.2.0 


‘2 Use an Aldis Screen for your Viewing 


NEVILLE BROWN & COMPANY LIMITED - LONDON W.1! 


Sole Wholesale Distributors: 


WE'VE ADDED 








TO OUR 
FAMILY— 


ALDIS 303. This latest Aldis has been designed to give the brightest 
possible picture with the coolest projection. The Aldaspheric optical system 
including on 85cm. £/2.5 Aldis anastigmat lens, will project a picture 5 ft. 
wide at a distance of only I2 ft. Revolutionary suction cooling protects 
valuab'e transparencies and keeps the projector body comfortably cool even 
when it is used for prolonged periods. The strong carrying cover clips over 
the projector when it is not in use. £19.19.0 


300w. valve base lamp €£2.0.0. 


ALDIS 505. similar in appearance to the Aldis 303 but designed for 500w. 
illumination. This more powerful model gives really brilliant pictures; 
additional heat filter and baffle plate coupled with the powerful 44 in. diameter 
axial flow fan protect valuable transparencies from buckling. Finished in an 
attractive two-tone colour scheme. £23.17.6 


500w. valve base lamp £2.15.0 


See page 69 for full details 





P OLLI introduce the 


AUTOCHANGE PROJECTOR 


* New polyster case for unequalled 
lightness and strength. 

* Needs no separate carrying case. 
Carrying handle drops down to 
form projector stand. 

Takes standard PAXIMAT 
35mm. magazines of 36 slides. 
Lamphouse with reflector, heat 
filter, twin condenser lenses, takes 
200w. lamp. 

Easily focused, coated, colour 
corrected projection lens. 

Mains operated cooling fan—115 
or 230 volts. 

Withsimple foolproof PAXIMAT 
autochange for easy slide 
changing. 


And the ever popular 
Paximat S 
electric 
De Luxe PAXIMAT with hand or electrical slide 
change and focussing. Electrical control from remote 


push-buttons. 300 watt lamp. Turbine cooling. 
£34. 18. 6. (lamp extra) 








93-94 Fleet Street, E.C.4 


CITY SALE & EXCHANGE LTD [iiiijemeactss 


Phone: MIN 1156 & 6253 
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= GET THAT NEW 
APPARATUS NOW 
Here are — — of our 
: EA M 
Leica M3, with Summicron f/2 50 mm lens £158 180 BS ores fs.di\fs.d.€s.d/ £5. 
. r Cash Price 2000 3000 40 0080 


Leica M3, with Elmar f/2.8 50 mm lens £130 88 = Desosit 400 600 g 0016 0 
Leica M2, with Summicron f/2 50 mm lens £138 86 —— a | a al tal ded ees 
Leica M2, with Elmar f/2.8 50 mm lens £109 192 5 CP se Am 
Leica I1IG, with Elmar f 2.8 50 mm lens £88 110 i . 
Leica MI, body only £56 18 | iat — = FULLY AUTOMATIC 2 x 2 in. 
FULL DETAILS ON REQUEST SLIDE PROJECTORS 

Leitz Pradovit-F 2 x 2 in. Slide 

2 x 2 PROJECTORS ZEISS 35mm tee be 
NOW DEMONSTRATING SYMBOLICA Camera blower cooled, price complete with «49 16 g 


= ae x2 in. ey suapentnr, Automatic exposure setting Carl Zeiss Liesegang “‘Fantax Automat” with 
watts, blower cooled, streamline remote contro! slide changing and 
body, with cover £19 190 Tessar f/2.8 lens special Prontormat ecien, 2b ean }aemaag Deere 
Hi-Lyte “707” Projector, 300 watt, Shutter. Ask for a demonstration. (E.R. cooled, has a built-in interval timer 

blower cooled, 4in. anastigmat lens, price complete with one magazine and 


price complete with lamp £18 106 Case £4 7 2) £4465 500 watt lamp £60 100 
Diamator-S Slide Projector with 
° emote control focusir d slide 
The new 2 x 2in. ALDIS “505” PROJECTOR changing, 304 wan temp, slower 
with improved optical system for 500 watt lamps. Extremely high brilliance. 23176 —" imitans 
Projector with clip-on fibre carrying cover £23 : , 
Paximat-S Projector, fully auto- 
(And on Easy Terms) matic, 300 watt lamp, blower cooled, 
price complete with 300 watt lamp 
and one magazine £36 116 






































Genuine Imported LEITZ Binoculars. 15 x 60. Reduced to £7162 


MANY OTHER MODELS. Lists Free AVAILABLE — The Zeiss DIATAKT contro! unit 
to couple a slide projector with a tape recorder 
































WRAY PRISMSCOPE 


AS AN EXTRA LONG FOCUS LENS 


Fitted to the WRAYFLEX (as illustrated) or other reflex 
camera or to a cine camera with reflex viewing, this 
prismatic telescope acts as lens of 45in focal length 
and gives fine definition. Adaptation in no way impairs 
its use as a telescope. 


The photograph reproduced here was taken from 
Westminster Bridge by Victor Blackman of 
the ‘Daily Express,”” using a PRISMSCOPE on 
a WRAYFLEX camera, hand-held at | 125th sec. 
on H.P.3. The whole of the negative is shown. 
The price of the instrument with adapters for the 
Wrayflex camera is £38/3,/-. Special adapters for , Write for 
other cameras from | gn. extra. leaflet 


WRAY (OPTICAL WORKS) LTD BROMLEY KENT RAV 0112 
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MORE MONSTERS 


‘THESE TWO pictures came from exer- 
cises done by the second year full-time 
students at the Mid-Warwickshire 
School of Art, which includes photo- 
graphy as an addition to various othe 
commercial art courses. The exercises 
ire set in much the same way as the 
Assignments’ in PHOTOGRAPHY, and 
these pictures are from one _ which 
feature ‘monsters’ made from bits and 
pieces of junk. No limitation was placed 
uvon the final form of the subject 


DUNCAN IN THE KREMLIN 


Davip DouGLas DuNcAN, photo-journa 
list, war correspondent and _ travelle! 
faced something of a situation concern 
ing the publication of his latest book 
After buttonholing Nikita Kruschey at 
an Embassy party, for the Soviet boss’s 
permission, he photographed the art 
and historical treasures of the Kremlin 
in colour, obtaining a collection of pic 
tures which are probably unique. He 
had gone to photograph the River 
Volga, but couldn’t get permission. He 
finally asked Kruschev. “You can’t,’ said 
Nikita, ‘it’s frozen solid’ 

‘Right,’ said Duncan, ‘so let me do the 
Kremlin.’ 

The trouble was he could find nobody 
to publish the book. The economics ot 
publishing are such that the presenta 
tion of all this colour would make the 
book so tremendously expensive that 
nobody could afford to buy it, and only 
by selling a great many could the cost 
be covered. 

After visiting publishers in America 
and Europe he still had not sold the 
idea. All were interested, but none would 
take the financial gamble. Finally, he 
decided to produce the book himsel! 
and use it to find a backer. After much 
delay he found a man, Ami Guichard, 
in Lausanne who was willing to assist 
in preparing ten dummies of the book. 
illustrated with nine full-colour plates 
If Duncan could sell 20,000 copies in 
advance with the aid of the dummies 
they were in business as partners 

He sold them, while also working on 
the final text, which involved return 
trips to Moscow for research. 

The photography involved was done 
entirely with two Leicas. The Kremlin 
guards were as helpful as they could be, 
and went out of their way to make 
things easy. Many of the art treasures 
photographed by Duncan were under 
glass and sealed. This created reflection 
and consequent problems, but Duncan 
got over that by using electronic flash 
units while the obliging guards switched 
off all the main lights. They stayed 
behind after hours to do this, having 
themselves suggested the idea. Two 
weeks were spent shooting 

The series had been intended for 
Collier's magazine, but this had ceased 
publication while Duncan was in Mos 
cow. He therefore sold it to Life, and 
got the idea of making it into a book 





It is now on sale, in English, German 
ind Scandinavian’ editions. Photo- 
graphy, text and art direction are by 
David Douglas Duncan and all illus- 
trations are in colour. It covers nine 
centuries of Russian life and legends, 
from the earliest Tzars to the deposition 
of the Romanovs. 

There are over eighty full-colour 
plates in this impressively-produced 
volume, each one printed separately and 
gummed in on heavy cartridge paper. 
The historical notes by David Douglas 
Duncan make interesting reading and 
shed much light on the turbulent past of 
Russia and its ruling houses. The book 
is magnificently bound in white leather- 
cloth with gold blocking. 


THE KREMLIN, David Douglas Duncan. Studio 
Books Ltd, 161 Fleet Street, London EC4. 
£7 10s Od. 


YOU'LL HAVE TO WAIT FOR THESE 


A MONTH or two ago a globe-trotting 
reader called in to show some of his 
Japanese-made equipment purchased in 
Hong Kong, Although it is possible that 
the lens will shortly be available over 
here, a further trade agreement will have 
to be arrived at before the projector and 
meter can be imported. 

For his Nikon F he had a 13.5-cm 
Nikkor-Q f/3.5. Beautifully made and 
finished, it had an anodized lenshood 
which reverses on to the body when not 
in use and is supplied in a transparent 
container having a black screw cap bear- 
ing a bayonet spigot on to which the lens 
is snapped. 

Examination on the optical bench dis- 
closed image quality of a very high order 
and excellent contrast factor, although 
there was some softness at the edges at 
full aperture (well within normal 
tolerance) 

The helical focusing movement had 
that satisfying micrometer feel over its 
range from 5 feet to infinity. It had an 
automatic diaphragm, of course. 

The Minota Mini Projector was a 
very compact and tastefully presented 
item. It closed to 54 x 44 x 3 in. overall 
and fitted into a smart, soft case closed 
by a sliding fastener. 

Set up for projection, its open con- 
struction makes for efficient cooling by 
convection. Light is supplied by a 100- 
watt lamp and the optical path includes 





“I like the Slide Box. 
Each slide’s individually 
indexed ; and you can find 
it in a second without 
looking up one of those 
numbered sheets.” 


“I prefer the Blockfile. 
Just like our office filing 
system — it’s business-itke 
and time saving.” 


' 


PATERSON BLOCKFILE 


A miniature  four- 
drawer filing cabinet 
beautifully finished in 
extra heavy grade 
plastic. Holds 400 
2x2 cards or up to 
200 glass mounted 
slides. Each drawer 
has grooves for a 


PATERSON — = Ce cedar ae 
ae wa | pe : aN and inside are 


three adjustable 


Holds 100 2x2 slides. New INSTANT INDEX system : a i index spacers for 


enables titles to be written on a plastic plate in front of each 
individual slide, making instant location of any slide the 
easiest ever. Unique INTERLEAVED SLIDE SYSTEM makes 
box the most compact of all—yet gives extra wide slide 
separation for easy insertion and removal 








See them at your dealers or send 3d. stamp for leaflet to: Manufacturers and World 


hel, 3.8) sR. F. HUNTER LIMITED 


“Celfix’’ House, 51-53 Gray's Inn Road, London, W.C.1I. Tel.: 


group filing 
For “closer” 
indexing, extra 
spacers are 
available 
separately 





Holborn 7311-2-3 


TOPICS 


a spherical silvered reflector, rack- 
mounted triple condenser with heat filter 
and a 75-mm triplet P-Rokkor lens work- 
ing at f/2.5 

A simple shuttle carrier is standard, 
but an extra in the form of a rackless 
magazine changer is also available. This 
is very simple in construction and use 
Slides are stacked on edge in a compart 


ment on one side, passed across the stage 
by a sliding carrier and re-stacked in 
order on the other side, blacking out 
while slides are being changed. 

The Sekonic Auto-Leader is a mar- 
vellously sensitive instrument by virtue 
of its hinged 4 amplifier cell which is 
automatically switched into circuit on 
opening. Designed for one-hand opera- 
tion, the meter caters for exposure inter- 
vals from 1/1000 to 8 seconds, apertures 
from f/22 to f/1, emulsion indices from 
6 to 12,000 ASA (9°-42° DIN) and 


carries LV scales 
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SPORTSMAN FILTERS 


ILFORD LTD have introduced a range ot 
three filters for their Sportsman cameras 

UV, Light Yellow ( x 14) and Medium 
Yellow ( X2). 

They are set in 32-mm-diameter spun 
aluminium mounts with spring lugs to 
compensate for slight variations in lens 
mount diameters. 

Issued in clear plastic snap-shut con 
tainers, they are priced at £1 2s 5d each 


CATALOGUES AVAILABLE 


J. 3. SILBER LTD, 40-46 Lamb’s Conduit 
Street, London WC1; 84 pp. Details of 
Balda range, Canon and Aires cameras, 
cine cameras and sundries, flash equip- 
ment, Liesegang projectors, etc. Is Od 
post free. 


ACTINA LTD, 10 Dane Street, High Hol 
born, London WC1; 20 pp. Appearing 
for the first time are details of “Scru- 
Fit’ filter holders and lens hoods, 
Actinax-Coja, Rotakin 1412 and Sta 
biloret 1136 tripods. The latter is in 
teresting for its rack-and-pinion fine 
adjustment of height. Also new are the 
Cinette projectors, 8 and 16 mm, at just 
under £7 and £14, according to type 
Free and post free 


OPEN EXHIBITIONS 


35th International Salon Vooruit, 
Grent: closing date September 10. 
Entry forms from Julien Tack, St- 
Vincentiusplein 64, Ghent, Belgium 
Newcastle upon Tyne International Ex- 
hibition: closing date September 14 
Entry forms from Mr W. Warburton 
Pope. 9 Kimberley Gardens, New- 
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castle upon Tyne 2. 


9th International Festival of Mountains 
and Exploration Films: closing date 
September 15. Entry forms from the 
Secretary, Club Alpino Italiano, 3 via 
Belenzani, Trento, Italy. 

3rd International Salon of Marine, Aero 
and Fishing Photography: closing 
date September 23. Entry forms from 
Grupo Cultural e Desportivo da Com- 
panhia Nacional de Navegagao, Rua 
do Comércio 85, Lisbon 2, Portugal. 

Ist International Amateur Film Festival 
of Lisbon: closing date September 23 
Entry forms from Grupo Cultural e 
Desportivo da Companhia Nacional 
de Navegacgao (address above). 

3rd _ International Salon of San Adrian 
de Bosds: closing date September 30 
Entry forms from Sr. Secretario del 
3-er Salon Internacional Agrupacioén 
Fotografica San Juan Bautista, Aparto 
de Correos 18, San Adrian de Besos, 
Barcelona, Spain. 

Cape of Good Hope _ International 
Salon: closing date September 30 
Entry forms from Hon Salon Secre- 
tary, Cape of Good Hope _Inter- 
national Salon of Photography. PO 
Box 2431, Cape Town, Union of 
South Africa. 

13th Magic Empire Colour Slide Exhi- 
bition: closing date October 1. Entry 
forms from Joe E. Kennedy 1029 
Kennedy Building, Tulsa 3, Okla- 
homa, USA 

7th Ceylon International Exhibition: 
closing date October 6. Entry forms 
from Hon Sec, Photographic Society 
of Ceylon, Lionel Wendt Memorial 
Art Centre, 18 Guildford Crescent, 
Colombo 7, Ceylon. 

‘hicago International Exhibition: 
closing date October 15. Entry forms 
from Mr Loren Root, 3314 Central 
Street, Evanston, Illinois, USA. 

10th Worcester International Exhibi- 
tion: closing date October 19. Entry 
forms from Mr E. Finch, 16 West- 
minster Road, Ronkswood, Worcester. 

21st Japanese International Salon: 
closing date October 31. Entry forms 
from Salon Secretary, 21st Inter- 
national Photographic Salon of Japan, 
The A.ahi Shimbun Building, Yura- 
kucho, Tokyo, Japan. 

33rd Lincoin Salon: closing § date 
November 5. Entry forms from Mr J. 
Barnatt. 7 Haffenden Road, Lincoln. 

10th Grupo Desportivo da Cuf Salon: 
closing date November 19. Entry 
forms from Grupo Desportivo da Cuf, 
Barreiro, Portugal. 


CAMERA EVENTS 


Manx Grand Prix Motor Cycle Races, 
Isle of Man September 6 and 8 
Aboyne Highland Games, Aboyne, 
Aberdeenshire September 7 
Braemar Royal Highland Gathering, 
Braemar, Aberdeenshire September 8 
Leamington Flower Show, Leamington 
Spa, Warwickshire September 8-10 
Farnborough Air Display, Farnborough, 
Hants September 9-11 
Athletics: British Empire and Common- 
wealth v USA, White City, London 
September 14 
International Sheep Dog Trials, Black- 
pool, Lancs September 15-17 











NEW ALPHAX PRICES 
ALPHAX I! 150 watt £11. 19. 6 
ALPHAX II! 300 watt £16. 19. 6 
ALPHAX IV 300 watt £18. 19. 6 
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150 watt PROJECTOR 


oir 
reer wad is 
SLIDE CHANGER 


Combines brilliant illumination, crisp edge- 
to-edge definition with ease of operation. 
Price complete with Slide Changer £16. 14. 6. 
Self-contained carrying case and 

base board ° . ‘ ° ; £2. 10. 6. 
Spare magazines each . ‘ ; 7. 6. 
150 watt lamp, extra. ° . BB BS 
Ask your dealer for a demonstration or send 
for free catalogue. 


Gnome Photographic Products Ltd. 
ad, Cardiff. 


» 





DISCOVER 

ALL 

THE 
FASCINATIONS 

OF 

35mm 
PHOTOGRAPHY 


<B> AMBISILETTE 





Full range of interchangeable lenses available 

Uniquely designed lens mounts for quick changing of complete optical 
system in single move. Built-in rangefinder automatically coupled 

with all lenses. Image areas for 35, 50 and 90 mm focal lengths clearly 
framed in Brightline viewfinder with automatic parallax compensation. 

f 2.8/50 mm Agfa Color-Solinar 4-element lens. 10-speed Synchro-Compur 
shutter 1 sec.-1/500th. D.A. Fully synchronised. £50. 14. 4. 

Leather Ever-ready case £3. 16. 4 


Agfa Color-Ambion f 4/35 mm wide angle lens £25. 10. 4. 
Agfa Color-Telinear f 4/90 mm telephoto lens £0. 43. 2. 
Agfa Color-Telinear f 4/130 mm telephoto lens 

complete with supplementary viewfinder and case £47. 13. 3. 


BE SURE—USE AGFA FILMS 
FREE! 48-page booklet on all Agfa products 


and fully-illustrated booklet about Agfacol/or 
From your dealer or write 


Agfa Limited - 27 Regent Street - London - SW1 - Regent 8581/4 


% Registered Trade Mark of the Manufacturers 
Agta A.G., Leverkusen/Western Germany 








It’s simplicity 
itself! The changer 
slides into your 
projector. The 
magazine, shown 
here, takes 36 
transparencies (in 
ready mounts) or 
ak aa ee AA 2 g so that you can readily find 
spring-loaded 333 AZ- any particular one for 
frames, complete- awe ZZ” 
ly protected from 
dust and finger- 
marks. % To project, you simply push in a handle: as you 
pull it out again, the slide is automatically returned 
to its correct place in the magazine, and repeat- 


ing this action projects 36 slides in sequence. 





The index card enables you 


to list every slide by name, 


projection. 


Fits Aldisettes 2 and 3 and Super Aldisette 
Adaptor for Aldis 303 and Aldiis 505 5/- 
Adaptors for Aldisette, Aldis 300, Aldis 500, 


Aldis 1000, Aidis Super Six, Gnome, Hy-Lyte, * 
Leitz 150, Leitz Prado 250, Leitz Prado 500, if a 
Leisegang, Orlux, Zeiss, 7/6 each. 

Airequipt Automatic Slide Changer, 


complete with one magazine and 36 
slide frames. Only £4.15.0 


Extra magazine with 36 slide frames. av_tomeattsc stide CF 
Only 149 


AUTOMATIC CHANGERS LIMITED - BIRMINGHAM , ENGLAND 





ROUNDABOUT 


Down in the Copper Mine 


KEVIN MACDONNELL 


RATHER to my sur- 
prise, | found myself 
the other day two 
miles inside’ the 
Wicklow Mountains, 
photographing cop 
per miners at work 
It all started with a 
casual remark in a 
Hampstead pub that 
1 wouldnt mind 
spending the week-end over in Dublin, 
whereupon a friend said that I could, 
provided I took a few pictures down a 
mine on the Saturday morning. It 
seemed a fair bargain, and before I 
knew quite what was happening, there 
I was, up to my knees in liquid mud, 
shielding my lens from roof drips and 
trying to pretend I didn’t think the roof 
was coming down every time they let 
off a blast of gelignite 
The technical problems were quite 
interesting, the main one being the 
complete absence of light. My miner’s 
lamp didn’t really help very much, and 
most of the pictures were composed and 
focused by guess. The only exception 
was when I could include a lamp in 
the picture, which was easily seen on 
the ground glass of the Rolleiflex I was 
using 
The dark walls of the tunnel reflected 
very little light and the flash factor of 
the Braun Automatic outfit had to be 
considerably reduced. Another problem 
was created by the dust and gelignite 
fumes. I could perhaps see a group of 
miners farther along the tunnel, stand- 
ing under an electric light waiting to 
return to the surface. To the eye they 
appeared quite distinct, but when they 
were photographed it appeared as if 
they were in a dense fog, since the par- 
ticles suspended in the air reflected the 
flash straight back at the lens 
I have noticed this effect before 
when working in smoky rooms, and 
though I have often explained the 
reason satisfactorily to camera clubs, I 
have never been able to explain it to 
myself. Why should the camera see the 
subject less clearly than the eye? When 
I fire the flash I see a nice clear picture, 
but the lens doesn’t. Next time I’m 
going to try having the flash head on 
a long lead. well forward of the camera 
I think this will cure the trouble 
The HP3 film gave very satisfactory 
results and pictures were all successful 
It was a mistake, however, to use a 
twelve-shot camera, since the difficulties 
of reloading down a mine are very 
considerable, and a thirty-six-exposure 
miniature would make things much 
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easier. Next time I will also use two 
flash units, one being operated by a 
slave unit, and a really powerful torch 
And, come to think of it, a supply of 
Alka-Seltzers to cure the aftermath of 
the evening in Dublin 


AS SMALL AS THEY COME 

There may be a camera in production 
that takes smaller negatives than the 
Minox, but I haven't come across it 
yet. Only 8 mm x 11 mm, you have to 
enlarge them 37 times in order to get a 
15 x 12 print, and I am ashamed to say 
I have so far looked on the camera as 
a rather amusing plaything 

I was visiting Wallace Heaton’s re- 
cently, however, and got talking about 
sub-miniatures with Mr Emanuel, who 
must have written a Guide Book about 
every camera ever made. He stoutly 
maintained that the Minox was a very 
practical camera and, on my expressing 
disbelief, very kindly lent me one to try 
for myself. 

These trembling old hands that can 
just about operate a Graphic found it a 


bit dainty at first, but once I had prac- 
tised the grip (thumbs underneath, 
fingers away from the front) I found 
I could hold it surprisingly steady. The 
release was the smoothest I have ever 
used On any camera. 

Unlike any other camera I have ever 
used, the lens is always set at open 
aperture and consequently the shutter 
is always used at the highest possible 
speed. This is a good idea, since camera 
shake would be fatal with such a small 
negative, and even when using slow 
film, 1/1000th of a second will often be 
used on a bright day at f/3.5, the stop 
in use 

Like most lenses, at full aperture 
the field is slightly curved and this is 
overcome to a large extent by holding 
the film, not flat as in a normal camera, 
but in a slight curve. The idea takes a 
bit of getting used to, but I suppose it’s 
really quite logical 

Loading up with a fifty-exposure 
cassette of Agfa FF (about an inch long), 
I slipped the camera in my breast pocket 
ind called on some friends who were 
sun-bathing in their garden after lunch 
They paid no attention at all to the 
camera; in fact, I don’t suppose for a 
moment they realized what it was, and 
[ took a reading with the built-in 
exposure meter and set the shutter. At 
this point I ran into a little difficulty, 
since the speed is adjusted not by turn- 
ing a knob, but by turning a flat metal 
plate by the friction of your thumb. The 
camera is so small that I found this 
rather tricky, tending to operate the 
winding mechanism or get my fingers 
dangerously near the lens. However, I 








* Your symbol of quality, guaranteed 
a eM re a 
members of JCIA. 


UARANTEED 


pS 
sk fer all cameras going to worid 
markets. 


World-renowned leaders in quality cameras and lenses ! 


Now, you are assured of pre-judged quality by fool-proof methods with modern electronic testing instru- 
Tested and approved by Japan Camera Inspection Institute and Japan Camera Industry Association, 


ments. 
the industry and government to establish confidence of Japanese 


the official authorities supervised by 
cameras abroad. 

The seal of approval of JCIT and JCIA is your warranty of a series of strict quality control tests during 
the manufacture and after the camera leaves the factory prior to export. It assures you that the quality 


of the camera is more than what meets the eye. These stringent tests are designed to prove the quality of 
every component to assure you the best in performance. 


In addition to the above benefits, JCI] and JCIA are dedicated to the promotion and development of fine: 


JAPAN CAMERA INDUSTRY ASSOCIATION 


7, 1-CHOME, SHIBA-TAMURA-CHO, MINATO-KU, TOKYO, JAPAN 


The following brand of cameras are all made by JCIA member manufacturers. 

AIRES ARCO ASAHI PENTAX AUTO TERRA BEAUTY BRONICA CANON CINEMAX CITIZEN COPAL ELMO 
FUJI FUJITA JONAN KAKO  KINOTAR KODEN KOMURA KONICA KOPIL KOWA LORD MAMIYA 
MINICAM MINOLTA MIRANDA NIKON OLYMPUS PAL PETRI RICOH RITTRECK SAMOCA SANKYO SEIKOSHA 
SEKONIC SUN TARON TOPCON TSUGAMI WALZ WELMY YASHICA ZUNOW 


cameras and photographic equipment. 





ROUNDABOUT 


must admit that by the time I had 
finished my first cassette I had got the 
knack and haven't experienced any 
further trouble 

i developed the film in a daylight- 
loading tank that takes only one and a 
half ounces of solution and which is 
agitated by lifting the thermometer up 
and down in the central core, causing 
the level of the developer to rise and 
fall! Since grain size is obviously a 
major consideration, I used Meritol 
Metol, giving five minutes instead of 
the recommended six. 

The negatives were enlarged in a 
Minox enlarger, which also has a lens 
set at f/3.5 and a curved gate to hold 
the film. The source of light is a 6-volt 
bulb run off a transformer, which allows 
a short exposure time even though the 
degree of enlargement is so great. 

The results were surprisingly good. 
There was no grain and even a forty 
times enlargement still had pretty good 
definition. Mind you, I had exposed the 
film in daylight and my slowest shutter 
speed was a hundredth of a second. 
In poor light you would come up against 
the problem of camera shake, unless 
the camera could be rested against 
something steady, or, if you used fast 
film to keep the shutter speed high, 
coarse grain 

I haven't had so much fun with a 
camera for years, and I only wish 
I could afford to carry one with me 
always. Though it had refinements that 
are missing in many cxpensive cameras, 
like focusing down to eight inches, 
parallax-compensated viewfinder and 
built-in filters, it is not really fair to 
compare the sharpness of the results 
with those obtained with, say, a Rollei- 
flex. On the other hand, it can produce 
pictures that would be impossible with a 
bigger camera and I would say offhand 
that the quality is comparable with that 
given by an inexpensive 35-mm camera; 
in other words, you should get a good 
whole-plate print every time if you are 
a careful worker 


THE RESOLUTION OF COLOUR FILMS 


Lecturing to the clubs, [| am always 
being asked how many lines per mm a 
certain material resolves. It’s an impos- 
sible question, but if I swallow hard and 
say firmly, “HPS resolves fifty lines’, 
some creep will stand up and say: ‘No, 
no, that’s quite wrong. I have tested it 
myself and it only resolves forty-five 
lines.” He is usually saved from personal 
violence by another keen member who 
says: “That’s funny. Fancy you both 
being so far out. I know for a fact that 
it resolves fifty-five lines!’ They are 
usually still arguing when I leave 

Leaving all question of their testing 
methods on one side. if I mention that 
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there is such a thing as batch variation 
they look at me round-eyed, their world 
falling apart around them, and gasp 

‘Do you mean to say that all batches 
of HPS are not exactly the same?’ 
When I try to explain that no two 
batches of any make of film are ever 
exactly the same, that there will always 
be a slight variation in speed, grain 
contrast or resolving power, they say 

‘Well, really, it hardly seems worth 
while going on with photography 
does it?’ 

Though every batch of film is, of 
course, tested individually at the fac- 
tory. it is worth remembering that a 
report appearing in a magazine ts often 
the result of a test of just one single 
batch, and though other batches of the 
same make of film will have very 
similar characteristics, they will not 
necessarily be exactly the same 

This point has been taken into con- 
sideration by Professor R6ésch, writing 
in Leica Fotographie on 35-mm colour 
films. He gives the batch number of 
each film tested and is careful to stress 
that the figures he obtained only apply 
to the particular batch he was _ using, 
when exposed and processed under his 
conditions. Other workers, using other 
films and other methods, might well 
obtain very different results 

Keeping this in mind, his results are 
most interesting and should be studied 
by everyone able to get a copy of the 
magazine. As one would expect. Day- 
light Kodachrome has the highest reso- 
lution, 92 lines per mm; next comes 
Ferraniacoior with 88 (though a second 
batch resolved only 82 lines); then 
Gevacolor RS with 82; and next Ekta- 
chrome D with 76. The Type A Koda- 
chrome tested resolved 67 lines 

Thirty-eight reversal and neg-pos 
films are listed and have been tested for 
speed, latitude, contrast, 
power and colour balance. This is one 
of the most interesting articles I have 
read for a long time and should help to 
clear up a lot of misconceptions 


resolving 


CANDID VICTORIANS 

Doing some research for a_ pro- 
gramme cn candid camera photography 
for Southern Television, I asked the 
Royal Photographic Society if they had 
any early examples in their Museum 
To my delight, they found they had not 
only some very excellent unposed pic- 
tures but the actual cameras used to 
produce them. There were some fine 
street and river scenes by Paul Martin 
the first candid cameraman in_ this 
country, and, in addition, his Facile 
camera, still in a leather case with flaps 
cut in the sides to let the lens and view- 
finder poke through 

Then there was a Victorian ‘waistcoat’ 
camera, a flat metal disc. about the size 
of a gramophone record, that held in- 
side half-a dozen plates on an endless 
band. A lens with a focal length of 
perhaps an inch and a half, was posi- 
tioned near the edge. In use. the main 
part of the camera was concealed under 
the waistcoat, with the lens through 
one of the buttonholes. and the shutter 


was operated by pulling a cord. Turning 
a knob moved on the plates and wound 
the shutter. 

[he pictures it took were circular and 
surprisingly sharp, judging by the sixty 
or seventy-year-old examples, taken on 
an anonymous beach. The camera was 
in working order, and I wish I had had 
the time to load it up and try it out 
under modern conditions. As it was, it 
made an interesting comparison with 
an all-biack Leica M2, which was 
designed for very much the same sort of 
work 

Incidentally, | was interested to note 
that while cameras in cine studios 
usually work at pretty big stops 
around f/3.5—television cameras seem 
to have their lenses set at about f/8 
for most of the time. Since they are of 
longer focal length than the average 
cine lens, this is probably necessary to 
obtain enough depth of field 


CHEAP RANGEFINDER 


I had a letter from an amateur last 
week in which he said he is no good at 
judging distances and realizes he should 
use a rangefinder. Which was _ the 
cheapest I could recommend? Well, I 
remember years ago watching a French 
press photographer at work taking some 
political big-shots. He was using what 
looked iike a half-plate Anschutz and 
the depth of field must have been nil 
When he came to take a close-up, he 
walked forward, raised his bowler hat 
and clipped a clothes-peg on the sub- 
ject’s lapel. A length of string was tied 
to the peg and he walked backwards 
until he came to the end of it. Certain 
that he was at exactly the right distance, 
he once again raised his hat, gave a 
brisk tug on the string, pulling the peg 
away, and took what must have been 
a dead-sharp picture. 

I don’t know what his rangefinder 
cost, but I bet it was a lot more accurate 
than many of those sold today. 





This is the new Ever Ready photoflash 
battery for electronic equipment. 
Flash for flash it saves you money, and provides 


instant flash on demand. Price 2/- 
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18 DOUGHTY STREET, 
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“Questions about Cameras and Lenses” 


Our first “Questions about Cameras” ran through five major reprints, yet requests for copies were still arriving in their hundreds 
each week by the time we decided that a more ambitious version of the booklet was called for. 

Completely re-written and re-illustrated, and covering a wider field than the earlier work, the new 
booklet (entitled “Questions about Cameras and Lenses’) is expected to be available by the time this 
advertisement appears, so if you have not booked your copy, please complete and post the coupon. 
“Questions about Cameras and Lenses” is noteworthy for the searching nature of its questions —the sort of posers amateurs and 
—— professionals with many years’ camera experience put to their dealers when 
yy P S. considering investment in new equipment for improving their work. Costing 
A Sa. +s no more than the postage or telephone call required for giving us an address, 
the booklet is a frank-speaking guide which shows that a camera can be in the 
top brackets for versatility and performance while occupying a place in the 
lower brackets for price. It is certainly no exaggeration to say that the keen 
photographer can pay two or three times the price of a ‘“‘Gold Star’ and still 

get neither better lens performance nor superior quality and appearance. 
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Please send me, free and post-free, at the address below, a copy of 
“QUESTIONS ABOUT CAMERAS AND LENSES” 
| have/have not already received literature dealing with the 


PERIFLEX “GOLD STAR”, £/2.8 4 Gold Star Periflex and its lenses 
LUMAX £45 § To: K. G. CORFIELD LTD., 33 NEWMAN ST., LONDON, W.! 
PERIFLEX “GOLD STAR”, f/2.4 
COLOR-LUMAX £49 § fo": 
PERIFLEX “GOLD STAR”, f/1.9 ® 


LUMAX £53 hay ay cms ms Sa SO SS SS SSS SS 
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y The Outstanding 
4 JOHNSON-WRAY 


35 MM 


ENLARGER 


complete with 
high precision lens 


A first-class enlarger at a really competitive 
price. 


Precision focusing device ensures pin-point 
accuracy every time. 


Silky smooth helical focusing; glassless neg- 
ative holder with sunk channel. 


Visual projection of negative numbers. 





Pivoted chamber clamps condenser into position and ensures 
flatness of negative in carrier 

Sturdily built 26 in. column with accurately machined bracket 
moves smoothly and is reversible for extra magnification. Twelve 
magnifications on baseboard or up to twenty-seven magnifications 
with head reversed. 

Easily unscrewed from baseboard for compact storage 


Complete with bloomed WRAY SUPAR f/4.5 2 in. focus aa (INCLUDING TAX) 
Ps 


enlarging anastigmat in iris diaphragm mount, with click stops 


fe BUR: Menhart Seo 
JOHNSONS FOR CONFIDENCE IN PHOTOGRAPHY 


OF HENDON LTD 





GINE NOTE 


The 


Vhy and How of Editing 


COLIN WOODHEAD 


LAST MONTH, I was 

eulogizing about the 

Gevaert Double 

Eight cine camera, 

and hence it was 

most interesting to 

meet the other day, 

quite by chance, an 

enthusiastic owner- 

user. At his invita- 

tion, I saw some of 

his results, and to me they appeared 

well up to standard as far as quality was 
concerned. 

Unfortunately, the demonstrator was 
one of those people who apologize con- 
tinually for the standard of their work 
even before any criticism is offered. In 
fact, the only criticism one might have 
made was that all the films would have 
been much improved if (a) they had 
been edited and (b) they had been 
titled. 

In conversation, it appeared that ‘he 
never bothered with titling or editing’, 
and was content to show his film just as 
it came from the processing station and 
to explain its short-comings verbally. 
1 feel that it is this sort of attitude 
which does much to lower the standards 
of amateur film-making. 


BARE MINIMA 


It is not sufficiently realized what an 
enormous improvement can be effected 
by titling and editing. The titles need 
be neither elaborate nor complex; but 
at least a main title, indicating what 
the film is about, and an end title, tell- 
ing that the episode is completed, should 
be added 

It is significant that the more a film 
is edited, the less is the necessity for 
intermediate titles, for the editing itself 
tends to make the film self-explanatory. 
Unfortunately, those of us who are too 
idle or too disinterested to edit are 
just as loath to title, and, of course, 
the converse is equally true. 


1T CAN BE SIMPLE 

Possibly one of the reasons for this 
reluctance is that, to some, film edit- 
ing conjures up a picture of vast film 
racks, with automatic splicers, moviolas 
and all the other impedimenta of the 
professional. Nothing could be farther 
from the truth, and much can be done 
with the simplest apparatus—scissors, 
splicer and viewer. If stark austerity 1s 
the keynote, then a convenient window 
may be substituted for the viewer, and 
the splicer can be home-constructed 
from wood and nails. Naturally, the 
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more elaborate equipment makes for 
easier working, but it should be stressed 
that the basic essentials for editing are 
remarkably few. Apart from being over- 
awed by apparatus, many are hypno- 
tized into believing that the art of edit- 
ing is difficult. 

In fact this is not true, although, 
as with every other acquired skill, prac- 
tice is necessary, but this practice will 
quickly lead to proficiency. Again, 
‘editing’ is an omnibus word which 
includes every facet from that of simply 
removing extraneous and_ spoiled 
material, to the creative perfection 
which results from the efforts of some 
of the highly skilled professionals. Let 
us therefore take a more analytical look 
at the whole process. 


LITERARY ANALOGY 


The written word in the form of a 
book has often been used as an analogy 
to a film. In this one may equate com- 
parison the individual words with the 
individual frames. Just as a series of 
words makes a sentence, so a series 
of frames make a shot. 

Similarly, a collection of sentences 
makes a paragraph, and a collection of 
shots makes a sequence. Pursuing the 
analogy still further, when paragraphs 
are correctly joined the result is a 
chapter; when film sequences are joined 
the result is an episode. A number of 
chapters will form a book, and a number 
of episodes will form a film. 

Perhaps it may prove of value if we 
consider the editing of a film with 
respect to our fictitious analogous book. 
In the first place, if one were preparing 
some written article to be read by others 
one would not just write out a series of 
words on a paper and leave the un- 
fortunate reader to sort these out into 
their correct order. Yet this is very 
much what happens all too frequently 
in amateur film work. The camera has 
produced the frames (words) and the 
shots (sentences) and these are pre 
sented to the viewer higgledy-piggledy 
to make out of them what sense he can. 

No one would present to a serious 
potential reader a page of script in 
which the paper itself was spoiled by 
various holes, words obliterated by 
sundry stains, and the whole marred 
by portions of bad calligraphy. Yet we 
quite frequently see film shown which 
is spoiled by the punch marks made 
at the processing station, frames 
obliterated by light leak at the begin 
ning and end of the film, and shots 
marred by faulty technique. 


Rectification of these faults is basic 
editing, and the potential film maker, 
even the veriest beginner, should be 
encouraged to cut out from his film all 
which is technically not up to standard. 
This includes (a) all film spoiled by 
punch marks and light leaks, (b) any 
portion ruined by under- or over- 
exposure, and (c) any shots showing 
faulty focusing. This in itself will result 
in a tremendous improvement. 


CREATIVE ASPECT 
Reverting once more to our analogy, 
it is now necessary to rearrange the 
sentences so that the paragraphs become 
more intelligible. This in its context 
Continued on page 72 
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For added 
picture brightness and 


crystal 
clarity.... 


you need a screen from the 


Radiant range. These fine projection 


screens, available in a variety of 
sizes, give extra picture quality in 
black and white or colour. And 
improved modern design of details, 
too, gives more rigid construction, 
greater strength and light, easily 
portable design. For a perfect 
example of RADIANT supremacy, 


look at the features of the... 


: A sensibly priced screen with many extra features. 
Rapid leg lock. Simple robust construction. Fine-glass 
beaded HY-FLECT surface for increased reflection. 
Height adjustable for different picture shapes. 
30” « 40’, 40” « 40” and 50” x 50’. 


From £4: 19°6 


RADIAN 'L 


another PULLIN product 





COLOUR 


Errors and Misconceptions 


FELIX SMITH 


HAVE YOU EVER 
noticed how easy it 
is to make the most 
elementary mistakes 
a when you are tired? 
Opening up the stop 
4 when using a slower 
shutter speed is a 
typical sort of error 
one can make if one 
wants to maintain 
the equivalent exposure, and have no 
light-value ring on the camera 
When terribly weary it is possible 
strange to say, to load sheet colour 
film into the camera slide the wrong 
way round. It is a maddening mistake 
which can spell disaster, but not always 
final calamity. If ever you are unfor- 
tunate enough—or should I say sufhi- 
ciently overworked—to do such a thing, 
do not throw up the sponge completely; 
when the first shock is past it is often 
possible to recover something from the 
wreckage, even if it is only a printable 
black-and-white negative 
In the same strain, if you have ever 
inadvertently developed a_ sheet of 
Ektachrome as black-and-white material 
all is not necessarily lost. The yellow- 
looking negative can, after thorough 
washing, be bleached and redeveloped 
in the colour developer, the remainder 
of the process being carried out nor- 
mally. The result is a colour negative 
from which it may be possible to make 
colour prints. Obviously, optimum re- 
sults are unlikely, as the film is designed 
for reversal use. Also, much depends on 
the first development, but with luck it 
may be possible to produce a colour 
ransparency by printing the negative on 
print film stock 


FOGGING 


The extent of a light leak is one of the 
most difficult things to presage. I have 
found a slide open one-eighth of an 
inch at the bottom before now, and 
after development discovered that the 
resultant fogging has ceased abruptly, 
leaving a black line no more than a 
quarter of an inch deep across the plate 
or film. At other times a narrower gap 
results in odd streaks across the image, 
making the film useless. What is even 
more annoying is to find that a slide, or 
the camera, is not quite light-tight; and 
it is essential to keep a periodic check 
on equipment for possible wear or 
mishandling which results in fogging of 
precious shots. If trouble is suspected 
then carry out a test in extreme condi- 
tions, such as brilliant sunlight—admit- 
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tedly difficult to find in this country 
far this year—with a high-speed pan 
chromatic material. The latter is cheaper 
than colour stock, and also quicker to 
show any leaks 


so 


UNCORRECTED TRANSPARENCIES 

Is there anything to be done about a 
transparency which has been exposed 
to the wrong light source without the 
requisite compensating filter? The ans 
wer is that we can often save something 
by making a duplicate of it ‘in the oppo 
site direction’ so to speak. In the case 
of a shot taken by daylight on artificial 
light material without a filter, an im 
provement can usually be made by 
duping it on daylight stock using a 
tungsten light source. It is not a perfect 
answer, but it can produce a passable 
result. Beware of attempting the job 
without previous duplicating experience 
Hard and rather’ unnatural-looking 
transparencies can easily be forthcom- 
ing, and generally it is wiser to let a 
firm specializing in the technique deal 
with the problem. 

One other way of getting round the 
wrong colour balance is most interest- 
ing, though of little practical value 
The method can be used in a darkened 
room with a projector, and it was in 
such conditions that I saw it demon- 
strated by Dr Hunt, Head of the Colour 
Group of Kodak Research Department 

A transparency of a girl taken on 
daylight balanced stock by tungsten 
lamps without a filter was first pro 
jected. It appeared very warm and 
yellow, as was to be expected. Next the 
correction filter for balancing tungsten 
film to daylight—an 85B, which is 
orange—was placed in the projector and 
left there for a minute or so, during 
which time everyone stared at the 
screen. Then the original slide was re 
placed, and the colour appeared per 
fectly normal with no trace of excessive 
warmth. Presumably the sensitivity of 
the red receptors of the eye was dulled 
hence the transparency seemed to be 
correct owing to temporarily defective 
colour vision. It is interesting to realize 
the correction filter for the eye was the 
opposite to the one which should have 
been used to correct the balance of the 
film; namely, a blue one. 

The human eye is a wonderful mech- 
anism, but as a judge of colour it 
always needs a known standard at hand 
for comparison. It is surprising in a 
colour print what the eye will accept as 
grey, or even white, when the particular 
area is surrounded by bright colours 


If you do not believe me, take a piece 
of lightly fogged bromide paper 
correctly developed in MQ developer 
and place it alongside a grey in the 
print. I bet you will be shaken! 


LIABILITY IN COLOUR 


‘Colour film makers are a crafty lot’, 
said a rather disgruntled photographer 
The poor chap had just been let down 
on a rather vital shot by a genuinely 
faulty sheet of colour film; not one of 
the fictitiously defective pieces used to 
cover up an operating mistake. Using 
dozens of flashbulbs on a distant loca- 
tion assignment does pile up the over- 
heads, and if expensive manufacturing 
processes are held up by the customer 
in order to get good shots he will ob- 
viously look askance at requests to 
reshoot, whatever the reason. 

Back to our friend, who continued 
to grumble. ‘They will replace the de- 
fective material, but that’s only a drop 
in the ocean on the cost of the shot; 
and anyway I look such a clot to my 
client. Fallen down on the job and all 
that 

It certainly is a prickly problem which 
is difficult to resolve. It is rarely that 
one does encounter bad faults, and it is 
to be hoped that they occur on copying 
jobs, or at least on subjects which are 
easily repeatable. Film makers seem to 
be reasonably prosperous, but I suppose 
if they left themselves open to paying 
claims for £50 or £100 compensation on 
every faulty sheet of material, a num- 
ber of such demands could affect their 
profit position, as considerable admin- 
istrative costs would be involved check- 
ing the validity of claims. 

I have never approached an insurance 
company to see if they would be pre- 
pared to give comprehensive cover in 
such cases. Claims would certainly be 
difficult to investigate, and my guess is 
that premiums would be pretty steep 


PSYCHOLOGY 


Newcomers to professional colour 
photography very often do not realize 
the sort of problems they may be called 
upon to face when trying to satisfy a 
client. Just to produce a good quality 
colour print is not always the passport 
to success by any means. 

The other day I produced for a cus- 
tomer a print which was not a _ bad 
effort, but to my surprise he queried the 
colour of a pack of shaving soap which 
appeared. His complaint was that it was 
not blue enough. An original was placed 
alongside, and the reproduction was 
pretty accurate, and the client agreed 
that it was nearer than he thought; but 
in any case he did not like the brand in 
the pack, but preferred one which was 
presented in a much bluer box! 

I am not pretending that this kind of 
thing happens every day, but it does 
throw some light cn one of the less 
obvious reasons for a print being wrong 
in a customer’s eyes. If anyone pre- 
viously disagreed with me about colour 
perception ranking as an emotion, then 
the foregoing will certainly give him 
food for sober reflection 





PHOPTAX 


OLA eal ai 


colour viewer 
FOR ALL 2x2 and BANTAM SLIDES 


=? 





EXTRA BRIGHT 
PICTURE 


from 3.5 lamp and 3 batteries 
or from the mains 


The Solar is the slide viewer for the man who demands the 
very best Its two extra large optically worked glass lenses 
give comfortable big picture viewing, and allow upright pictures 
to be viewed without turning the viewer sideways 

The Solar uses a 3.5 lamp and three UI! batteries instead of 
the usual two, and a very deep reflector gives completely even 
illumination over the entire picture with no “hotspots 
Gentle pressure of slides in slot automatically lights lamp 
further backward pressure brings “‘light-lock’’ into use for 
continuous illumination. In olive green and grey plastic, with 


built-in stand for table viewing 
price = 


You can operate the Solar Viewer straight from the mains by 


simply using a specially designed Photax transformers 


Model 1 


Combined transformer and standard S amp. 3-pin 


type plug Price 27 6 
Model 2 


Similar transformer but without plug. Supplied 
with 18” mains cable to which may be attached any 


type of 3-pin plug P 27 6 
rice 


PHOTAX (LONDON LTD., !-3 Charlotte Street, London Ww.t 














days 


... and no question about it. What 
a service ... send your exposed 
Gevacolor Reversal films to 
Gevaert Ltd. at Brentford and 
you will have them back just 3 
days after arrival at the labora- 
tories! More. Your rich, glowing 
transparencies in 35 mm size are 
now returned, at no extra charge 
in card mounts unless otherwise 
requested. Get the Gevacolor habit 
for quality and service. 
Gevacolor RS Reversal Film—120 
and 620 Roll Films—17/10, 127 
Roll Film—16/8, 35 mm Cassette 
20 exp— 21/7, 36 exp— 31/9. 
Prices include processing. 
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RS REVERSAL FILM 


From your usual dealer 








NEW EQUIPMENT 


Surge-limited Projector 


ARTHUR PALMER 


GNOME 35 DE LUXE CAMERA 


THIS SIMPLE, modestly priced camera, 
although bearing the Gnome nameplate, 
is actually a product of the Adox camera 
factory 

Except for top and base plates and 
the lens panel, construction in the main 
is of nylon-based polystyrene, a virtually 
unbreakable plastic 

Film transport is by a concealed lever 
and is, of course, interlocked with the 
shutter, a Pronto speeded 1/30, 1/60, 
1/125, 1/250 and b, X-synchronized and 
with a delayed release device. 

The lens, a Schneider Radionar, has a 
focal length of 45 mm and a maximum 
aperture of f/2.8. It focuses by front 
cell rotation to 34 feet. Even at full 
iperture image quality is quite good; it 
improves at f/4 and at the usual working 
apertures performs very well. 


.. .@ ’ 


There is a large, enclosed, eye-level 
finder in the top plate. It is of the sus- 
pendedbright-line type and has parallax 
indicators, The image seen in it 1s large 
and clear—tinted slightly blue. 

The general appearance is simple and 
neat. The top plate is recessed at one 
end for the rewind knob, which incor- 
porates a film-speed reminder. There is 
an accessory shoe and body release 
(threaded for a cable) 

It retails at £10 19s 6d and a leather 
ever-ready case is available at £1 195 6d. 

Gnome Photographic Products Ltd, 
Caerphilly Road, Cardiff. 


AUTOLUX 300 PROJECTOR 


DesIGNep by Johnsons and manufac- 
tured by Wray, the Autolux 300 is a 
very compact 2 x 2 projector for its 
power. It has pleasing lines, too. 

In the base is a quiet-running fan with 
a guarded intake facing downwards. Air 
is ducted to the lamp chamber and 
across the gate. It is exhausted through 
a louvre in the top of the lamphouse. 
This louvre very efficiently traps the 
light and the slats are so angled that 
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the hot air is directed forwards, well 
clear of the operator’s face. After an 
hour’s running the external wall of the 
lamphouse was not uncomfortably hot 
The optical path comprises mirror re 
flector, 300-watt squat projection lamp 
aspheric condenser, heat filter and bi 
convex condenser. Condensers and filter 
are rack mounted for easy cleaning 
Alongside the housing which contains 
lamp chamber and condenser rack is a 
long trough from which slides are fed by 
a reciprocating carrier, The trough is 
loaded with up to twenty glass-mounted 
slides in the front portion. A spring- 
loaded feeder presses them towards the 
gate, and as the carrier is withdrawn 
a new slide enters at the front while 
the one just withdrawn is delivered into 
the rear section of the trough. Card- 
mounted slides cannot be packed into 
the trough, but must be placed indivi- 
dually into the carrier which has been 
designed specially to deal with them. 


Another point to bear in mind is that 
transparency mounts should be com- 
paratively smooth or they will not slide 
easily over one another and therefore 


interfere with the feeding arrangements. 
Slide holders having raised lettering are 
a case In point. Johnsons have recently 
marketed a new type of plastic carrier 
eminently suitable. Not only have they 
plain surfaces, but the two sections are 
held together by perpendicular dowels 
which do not tend to distort the faces of 
the holder as do the more common tabs. 
A jig is supplied with each box for 
separating the two parts when required, 
although they are supplied uncoupled 
with the ready-cleaned glasses separate. 

To return to the projector. It is the 
first on the market, so far as can be 
gathered, to have a surge limiter in- 
stalled. Two switches are mounted on 
the base. The black one is the ordinary 
‘on/off’ switch; the white one controls 

Brimistor. The latter can be left in 
circuit all the time and will increase 
the lamp life by about 20 per cent at 
the expense of a little screen brightness. 
Normally it will be switched out after a 
few minutes’ working. 

Access to the optical system is gained 
by undoing a pair of captive screws, 
when the housing comes away in one 
piece. The objective lens, by Wray, has 
the now usual push-pull coarse and 
helical fine focusing adjustments. Eleva- 
tion is controlled by a single fluted plas- 
tic wheel protruding from the front wall 

The machine worked exceedingly 
well. The light output was really good, 
the fan was quiet (the quietest I have 
ever heard) and the image quality on 
the screen excellent right to the edges 

The price of the projector is £21; 
lamp, £1 13s Od; carrying case, 
£2 15s Od; Autoslides 7s 9d for 20 


SUPPORTS FROM USA 


THREE smart camera supports from the 
United States are being distributed in 
this country jointly by Neville Brown & 
Co Ltd and the Pullin Optical Co Ltd. 
All bear the trade-mark Flexon. 


a 


There is an attractive wrist strap in 
plastic with one side finished in silver- 
plated metal and terminating in a swivel 
carrying a case screw with standard 4-in. 
thread—male at one end and female at 
the other. Price 16s 6d. 

4 neck strap in narrower but similar 
material is adjustable for length and 
carries at the ends a pair of plated swivel 
hooks for screw safety locks. 26s 6d 

4 comfortable hand grip is_ the 
Kamera-Grip. Made of resilient vinyl- 
plastic, it has moulded finger grooves 
There is a male 4-in. screw at the top 
and a female bush at the bottom. Two 
sizes are available at £1 3s and £1 4s 9d. 





Brilliant NEEDLE SHARP pictures with perfect colour rendering are assured “with the fabulous 
COLORSLIDE which has these special qualities ... 


Tru-focus 300 watt lamp for perfect optical alignment. 





* New de-luxe two-way slide carrier. 


Powerful silent blower. 

- s asisibia ;' sei ;' INTENSE ILLUMINATION ALWAYS JUST 
Matche optica system: aspheric an planoconvex conden- 

sers. Safety heat filter. WHERE YOU WANT IT 


Coated 85mm 3} Lentar anastigmat colour corrected pro- * The SPECTO COLOUR SLIDE... £ | &: | 9°6 
jection lens. ) 


price (complete 
Write for colour brochure or your dealer will demonstrate willingly ...ASK HIM NOW. 


VALE ROAD, WINDSOR, BERKS. 
Telephone: Windsor 1241 














PEOPLE OF KEDAH 


DOUGLAS COLE, a British soldier with a 


camera, along the Road to Mandalay 


photographs people on the border of Siam 





Siamese childrer 


NATIONAL SERVICE in the Far East, when free from Army 
commitments, presented a great photographic challenge. 
Though on arrival in Malaya I was at first content merely 
to observe the fascinating variety of Asian peoples, each 
with their differing ways of life, religions and customs, 
the scope was immense and rather overwhelming. 

However, on settling down, the urge to record as much 
as possible of ever-changing colourful scenes was strong, 
and for this purpose I obtained a single-lens reflex camera, 
which, with pentaprism viewing system, suited my needs 

‘Travel’, in the Army sense, although restrictive, did 
enable me to study and record remote places rarely seen 
by Western eyes, and far from the normal tourist routes. 

Under Service conditions, photographs had to be taken 
whenever the opportunity arose, quite often while travel- 
ling in Army vehicles. 

The photographs accompanying this article are the out- 
come of a few brief months’ observation of the peoples 
of the central area of Kedah—a Malay State having a 
common frontier with Thailand, to the north 

Geographically termed ‘a region of Lowland Tropical 
Rain Forest’ and set among hills over a thousand feet 
high, it was, until a few years ago, one of the least acces- 
sible and remote parts of Malaya, with virtually no contact 
with the towns of Kedah to the east. 

Recently a new road, over fifty miles in length and 
surfaced with red ironstone, known as ‘laterite’, was con- 
structed by British Commonwealth and Malay Federation 
Army Engineers through secondary jungle, swamps and 
paddy fields. 

As a result of this, many hundreds of square miles of 
country have been opened up ready for development. 

Many isolated communities, living in Kampongs (vil- 
lages), have literally been ‘unearthed’ in this great up- 
heaval, and have for the first time been brought into 
direct communication with the towns and previously 
developed areas of Kedah 

Formerly, the only outside contact was by narrow mud 
jungle tracks, which were almost impassable in rain 


Now, with the completion of the Kedah Road (as it has 
been named), a bus service from the established routes 
has been extended to the area, replacing an earlier form 
of public transport—the jeep. These vehicles, always 
grossly overloaded, with as many as fifteen passengers in 
and on top of the vehicles, together with their many pur 
chases of fruit and vegetables, crept slowly and painfully 
over the tracks with the passengers hanging on grimly 

Thus progress has arrived, bringing inevitable changes 

Some time ago it was stressed in the Malayan Press that 
photographers everywhere should act immediately and 
record the rapidly changing scene throughout Malaya, 
before many established traditions, local buildings, etc 
are swept away for ever. 

An official photographer from Singapore, on assign 
ment taking photographs during construction of the road 
had stated that he had been unable to obtain even a single 
photograph of the local people, who were so shy that they 
kept themselves well hidden from him the whole time 

However, later, due to the intrusion of the Army and 
having it living alongside them for many months, the 
people overcame their shyness to a great extent and many 
were willing to face the camera. 

The Malay Kampongs of central Kedah at present are 
little changed by the presence of the new road, but prob 
ably new towns will arise as development takes place (no 
doubt to be built by the Chinese, who so far have not 
penetrated far into the central area, having been waiting 
no doubt, for the road to be built, but who were respon 
sible for founding the towns farther east). 

The Malays have always preferred to live outside the 
towns either in Kampongs or in isolated units with their 
own smallholdings, with no wish to make more money 
than is necessary for their day-to-day needs. 

Of the many Kampongs in the area, perhaps tthe mos 
interesting is that of the Siamese colony of ‘Kampong 
Chiong’, a self-contained community, of the ‘Semang 
aboriginal types found normally in the Kra Ismuth, near 
the southern tip of Thailand. 








These people lead simple, uncomplicated lives, having 


no ambition for advancement, but have a cheerful dis- 
position, are content and desire no change. 

World affairs do not bother them—immediate enjoy- 
ment of life to the full is the most important factor. 

Signs of progress by Western standards are rare. Bicycles 
as a form of conveyance are plentiful, and portable radios 
are to be seen in a few houses, but apart from this the 
people live as they have done for hundreds of years. 

Their religious life, as in their parent country Thailand, 
is lived outside the house group and not as the 
nucleus of the settlement. It is closely integrated with 
social and agricultural life. The Buddhist temple, with its 
simple, unadorned, yet dignified wooden structure raised 
off the ground, reflects their religion—a much simpler 
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form of Buddhism than is to be found in urban areas of 
Malaya, with their grand pagoda-type temples decorated 
with all manner of rich ornament and colours. 

All Siamese youths have to serve at one time in their 
life as novice Buddhist monks, a kind of National Service 
usually of a few months’ duration, During this period 
their heads are shaved, yellow robes are worn, and their 
time is devoted to study of the scriptures, while self-denial 
and self-discipline are also practised. 

Kampong Chiong, seen from the air, resembles a 
chequerboard, each square representing one dwelling, 
together with its small area of adjoining land, on which 
the owner grows bananas and keeps his pigs and chickens. 

Numerous footpaths cross and recross the layout, giving 
easy access to all dwellings, though not keeping to any 











rigid boundaries, all meandering about with seemingly 
little order, yet presenting fascinating vistas every few 
yards of individual dwellings, trees and undergrowth. 

Each dwelling has been individually ‘tailored’ for the 
needs of the family it enfolds, and no one dwelling can 
be called typical of the whole. 

However, they are all constructed from similar local 
materials—bamboo for floors and canework wall panels, 
hardwood for heavier structural frames and ‘attap’, woven 
leaves in several layers forming a waterproof roof. 

All dwellings have an outdoor living area, a raised 
platform about four feet from the ground, which leads 
into the inner rooms. In some cases the platform is com- 
pletely open, in others it has an attap roof over and some- 
times canework screen walls on one or two sides. The 
dwellings have little applied decoration by colour or carv- 
ing in comparison to Malay houses in the area, but colour 
is provided by the gay array of bright coloured matting 
and freshly-washed clothes hung on lines between the 
dwellings, and also by flowering shrubs contrasting with 
the lush tropical greenness surrounding the Kampong. 

Now to photographic equipment. The hot, humid 
climate of Malaya presents difficulties in the preservation 
of cameras and lenses, which deteriorate very quickly 
Keeping the camera in a plastic vacuum jar (most of the 
damp air being drawn out by a pump) helped solve the 
dampness problem, but not that of heat and darkness, 
two other active agents in the promotion of fungus growth 
Constant use appeared to be the best solution to keeping 
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the equipment in good condition and exposing the lens to 
sunlight whenever possible, light being the greatest killer 
of fungus 

\ Zeiss Ikon Contaflex Hl with its standard 45-mm 
Tessar lens forms the basis of my equipment, and at the 
time these photographs of Kedah were taken my only 
iccessories were filters and a lens hood. However, I later 
added auxiliary telephoto, wide-angle and close-up attach- 
ments to increase the versatility of the camera. 

The 45-mm lens I found to be advantageous when work- 
ing in constricted spaces, when compared to the standard 
50-mm lens on a previous camera. For many shots it meant 
moving closer to the subject to fill the screen area, taking 
into account the dangers of distortion. 

Lighting conditions for much of the time were very 
harsh, but occasionally there were bright overcast days 
giving practically no shadows. Most shots of Kampong 
Chiong were taken under the latter conditions. 

Processing of film I found difficult, mainly due to the 
very high temperatures. A daylight-loading tank solved 
the problem of lack of an efficient darkroom, and by 
packing chunks of ice around the tank I was able to keep 
the solutions at a fairly constant 68°F, which produced 
reasonable results. All prints from my negatives had to be 
produced at solution temperatures of 90°F, as I was 
unable to cool large quantities of water at any time. 
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STEFANO ROBINO 


FAMILY FAVOURITES 
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tudy of Robino's wife and child typifies the spirit of his work 


KITTENS and children, chickens and most 
other animals are at their photogenic best 
when they are at the cuddlesome, crawling 
stage; alert, responsive, trusting and un- 
spoiled. 

This is a truth which every parent knows, 
but it is only half the truth. The other dictates 
that families are not for always. They blos- 
som for a while and there is a rich moment 
of happy homogeneity when understanding, 
love and interdependence all seem to be in 
harmony and everything is fine. 


These are the happy days, but they do not 
last for long. All too soon, it seems, the 
family becomes an association of individuals 
which, after all, is simply what Nature, 
society and sound common sense require it 
to become. It is all part of the general scheme 
and is good for children and parents alike 

But when it happens, things are never quite 
the same again. 

Engineer Stefano Robino sensed these 
things when he made some exposures of his 
lovely wife, Alba, and two small sons, Paolo 








and Luca, at his home in Turin, Italy. He 
was making records for his family album, 
records of intimate, precious moments which 
would not last for always. 

La Mia Famiglia (My Family) was taken 
indoors by the light available from one small 
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of the same series as 


window. Robino cut his exposure to stop 
the action of his playful babies. To extract 
the image from his thin film he increased the 
time of development by five times. The 
result, shown here, was hopefully submitted 
to a competition in the local camera club 
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‘La Mia Famiglia’. Robino’s first great success. RIGHT 


The Robino boys and their cousins. A happy quarte 


and Robino was delighted when he won first 
prize. 

He sent it then to Photography Year Book 
1958, where it became the most popular pic- 
ture of the year and was widely in demand 
by newspapers and magazines as the picture 
most representative of the spirit of that year’s 
volume. 

American Life showed it then, in a three- 
page spread which included other pictures 
from the same film. They said: “The simply- 
lighted photograph glows with the tranquil 
profiles of his wife and baby, and gives a 
remarkable sense of warmth and content- 
ment.’ 

Success came from everywhere and 
Robino was overwhelmed by it. But he soon 
realized that he was blessed with an un- 
usually-attractive family and a competent 
technique and he went to work to produce 
more and more ‘family favourites’. 

Another of his pictures formed the cover 





of the 1959 Year Book, and again in the 
forthcoming volume there is a most appeal- 
ing page devoted to another version of the 
Robino boys. 

About his early pictures, Robino wrote in 
the magazine Modern Photography: ‘I pre- 
fer working with unclothed models—I feel 
that in this type of work garments may 
detract from the effect I want. Clothes, no 
matter how simple, must by definition be 
contemporary: and by introducing purely 
contemporary articles into a photograph it 
can soon become dated. Unclothed forms, 
however, have a timeless quality, and cannot 
be placed in any particular period. 

These earlier pictures of Robino were all 
taken with a Rolleiflex, using a high-speed 
Ferrania film. Latterly, he has been working 
with a Linhof Technika and using Kodak 
Royal-X Pan, often with light bounced off 
the ceiling from a tiny electronic flash unit. 

But apart from equipment and ideal 
models, Robino has brought a spirit of 
enthusiasm to the making of his Family 
Favourites. Without this enthusiasm, few of 
these lovely studies could have been pro- 
duced. His work is an inspiration for all 
fathers (or mothers) with a camera and a 
desire to perpetuate those short but precious 

— J moments of real family life. 
| light with a Linhof Technika and a Royal-X 


; at the bottom of the page are also made with Royal-X 
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ASSIGNMENT No. 9 





Here is your next assignment-—-family favourites 
In this case it need not be your own family. You 
can be anybody—an aunt, uncle, cousin or even 
mother-in-law. Spontaneity will be the thing to 
capture, either with single subjects or groups. Por- 
traits we do not want. The feeling of a family united 
must come through and in this direction we will be 
looking for originality in presentation. The best of 
the submitted results will be published in PHoTo- 
GRAPHY and the senders will be paid normal publi- 
cation fees. Entries must be in by December 1, 
1960. Send your contributions—not more than 
about a dozen pictures—to PHOTOGRAPHY, Vogue 
House, Hanover Square, London W1. Please write 
your name and address on the back of each print. 
Mark the envelope ‘Assignment No. 9’. 
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Great 


Fashion 
Pictures 


Here are two pictures 

by Norman Parkinson, one 
of the world’s best-known 
fashion photographers. 
They were made for 
British Vogue, for which, 
Parkinson has done much of 
his best work. 

4n exhibition of the 
photographs of this very 
original illustrator was held 
recently at the Jaeger 
headquarters in 

Regent Street, London 
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PORTS OF CALL 


of a DC4. The captain sits on the left, the wireless operator 
pilot's seat as the co-pilot takes the picture. HP3, Rolleiflex 


AM THE CO-PILOT. An _ airline 
| pilot’s life is a good one, but it is 
not the drifting-about-the-world, 
glamorous and luxurious existence it 
is popularly believed to be. It means 
getting up at all hours of the day and 
night, passing through continuously 
changing climates where strange food 
can play havoc with one’s stomach, 
and working to schedules which, for 
one reason or another, have a ten- 
dency to get in arreas, consequently 
upsetting one’s home life. But it is a 
life that is active and full of variety, 
offering a wealth of interest to the 
technically minded. 

Our route to Australia, on which I 
am currently flying, goes through the 
Middle East, Ceylon and the Cocos- 
Keeling Islands, taking two weeks for 
the round trip, and night stopping 
after flying legs that vary from eight 
to thirteen hours 

We arrive at Benina, the airport 
for Benghazi, our first stop, just after 
dark and disembark from the plane. 
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After a hair-raising drive in taxis 
that bear disconcerting marks of pre- 
vious disasters, we arrive at the hotel 
Normally, it’s straight into dinner, 
catch up on aviation gossip, and to 
bed. It is at other stops, where hours 
of daylight remain, where I have a 
chance to stroll about and take pic- 
tures. 

I use a Leica and a Rolleifiex 
Ideally, I should like three Leicas, to 
avoid the trouble of changing lenses, 
two or three Hasselblads for the same 
reason and when time allowed for 
careful composition, and _ possibly 
something or other for colour as well 
Perhaps it would be a bit hot for the 
tropics with all that round your neck, 
but I like the idea in theory. 

What you do need in the tropics is 
plenty of fast film, for at all times of 
the day the light never varies from 
being glaring, hard and contrasty. In 
the tropical sun it is seemingly im- 
possible to under-expose, but it is all 
too easy to produce contrasty nega- 
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4 Comet reports over Montelimar at 


44,000 feet. 34,000 feet below it, 


a DC4 plunges through a thunderstorm. 


Throttled back to relieve air-frame 
stresses, the de-icing system going 
full blast, the aircraft wallows 


and jolts through slamming hail. The 


captain's eyes dart over the flight 


instruments as he maintains height and 


course on the heaving control 
column, while the co-pilot juggles 
the engine temperature controls. 


tives that allow time for lunch while 
in the enlarger. 

I have used Microphen and Promi- 
crol. The latter is my _ current 
favourite, which appears all right at 
stated times, although it makes HP3 
under the very brightest conditions, 
unbelievably and unworkably fast. 
Microphen must have the developing 
time reduced by one-third to reduce 
contrast. 

In my experience I have found 
that people are invariably flattered by 
an attempt to photograph them. Strict 
Moslems are forbidden to have 
images of themselves, so I usually 
make a forceful surprise attack, 
thrust well home with cash payments. 
Others, particularly Somalis, Ceylon 
ese and the not-so-strict Moslems are 
much more obliging. They rush up, 
stand rigidly to attention grinning 
erormously, and demand the same 
cash payments. Catch them pre- 
occupied and you won't have to pay 
either way 


chi, enlarged from a small por- 
1/250, f/11, HP3. Rolleiflex 























1 always tend to take pictures of 
people because looking for good 
compositions and waiting for interest- 
ing lights for buildings and land- 
scapes takes too much time. 

Its a long haul to Aden from 
Benina, We refuel at Wadi Halfa, 
which is one of those places in the 
middle of nowhere, It will, in fact, 
be nowhere when the Nile is flooded 
for the Aswan Dam scheme. We 
won't miss the place—it is almost 
unbelievably hot and the sand gives a 
very awkward reflected light for land- 
ing. Either that or the airfield is 
shrouded with a low mist. 

Aden itself is the sun-scorched, 
bare, dirty, brown rock, at the foot of 
which you buy duty-free watches, 
cameras and rubbish, by no means as 
cheap as is popularly believed. We 
stay at the only reasonable hotel, 
where we drink over-iced beer in the 
excessively air - conditioned bar 
among officers of HM Forces. Ships 
lie impressively at anchor in the bay, 
but the smell of oil bunkering in the 
height of the summer is almost over- 
powering 

The next day our destination is 
Karachi. We fly along the narrow 
lowland coastal strip of the Aden 
Protectorate. Scattered towns lie inert 
and colourless in the sizzling midday 
sun. Behind, mountains rise to nearly 
9,000 feet in a ragged wilderness. 
Cumulus clouds in a layer above 
them seem voluptuous and active in 
contrast. As we head out across the 
Arabian Sea from Masira, the sun is 
dropping gently over our tail. Soon 
the navigator is poring over astro 
tables, preparing a three-position line 
fix from the stars. Karachi ahead, 
twinkling a million lights. Who knows 
which are the fluorescent tubes from 
the new American Embassy and 
which are the paraffin lamps of the 
street stalls? I don’t; but there are the 
runway lights, not very bright, but 
two distinct parallel lines of lights, 
with lead-in lights at the threshold. 

The summer heat in Karachi is 
almost stifling, and in winter tem- 
peratures fall to a perfect level. The 
price of beer remains stable through- 
out the year—ten shillings a bottle. 
Karachi is full of Americans pouring 
money into this new pro-West Mus- 
lim state, and, on the face of it, the 
dollars seem to have been well spent. 
In the last two years a fine new 
suburb has sprung in place of the 
compost of shacks that lay there 
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Sao 


A street in Colombo, near the dock 


before, and camps have been estab- 
lished to house the refugees. In the 
streets, modern cars cruise by, but 
you can ride equally sedately on a 
camel or in a brougham or, a shade 
less comfortably, in a motor bicycle 
rickshaw, 

During the monsoon the trip down 
the coast of India is uncomfortable 
because layers of stratus cloud hide 
the dreaded Cumulo-Nimbus. When 
the weather is clear we are flying with- 
in sight of the land, from which the 
navigator takes running bearings to 
fix our position. On arrival over 
Colombo, likely as not we will have 
to circle while the runway is cleared 
of cattle. Below lies the ancient port. 
You can almost feel its steaming 
atmosphere. All around is green, the 
lush sweltering green of the Ceylon 
landscape so well known to the 
English tea planter who must have 
felt quite at home in the Oxford bar 


of the Mount Lavinia Hotel, with its 
toby jugs, horse brasses and, believe 
it or not, electric logs in the grate. 

We go to spend the night at the 
Mount Lavinia, passing elephants 
and man-powered rickshaws as we 
drive from the airport. Our sleep may 
perhaps be faintly disturbed by the 
cataclysmic breaking 
storms. There are no tea planters at 
the hotel now, but many tourists on 
cruises to the Orient and Australia, 
buying gems and silks from merchants 
who thrust piles of testimonials from 
satisfied customers into their hands. 

At dawn we take off for the Cocos- 
Keeling Islands, which were dis- 
covered in 1609 by William Keeling. 
The Clunies Ross family settled here 
150 years ago and are still in posses 
sion. As we near the islands, after 
eight hours across the Indian Ocean, 
we strain forward for a better view. 
There! No, just the shadow of a 


crashes of 


group of clouds playing tricks. Then 
we see it, the horseshoe of coral, 
actually five islands lying snugly 
twenty miles on our nose. West 
island, which is the site of the airfield 
is inhabited only by Australians, who 
spend a year at this lonely posting, 
returning to the mainland with 
pockets bursting with the money they 
have saved. On the other side of the 
lagoon is Home Island where Clunies 
Ross lives, and here several hundred 
natives originally imported from 
North Borneo, Christmas Island and 
Singapore live and work on the valu 
able copra plantations. They are a 
very happy, well-cared-for com 
munity who see nothing of the out 
side world, but are free to return to 
it if and when they want. However 
if in the very rare event of anyone 
wanting to, they are then not allowed 
back to Cocos, 
During the First World War 
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HMAS Sydney intercepted and sank 
the German light cruiser Emden at 
Cocos, We can see her hulk lying at 
the bottom of the lagoon like a great 
black, dormant fish as we climb away 
on course for Perth 

It is very difficult for me to see a 
clear picture of life in Australia, 
because my view is prejudiced by the 
kindness and generosity shown to me 
as a visitor from Home. I just think 
the place is wonderful and look for- 
ward enormously to each of my visits. 
But if I were living among these live 
witted and friendly people, no doubt 
enjoying a good standard of living, 
it would be a very long way from 
Europe 

Our return journey follows the 
same route as outbound, but because 
we carry a lighter load homeward we 
fly direct from Colombo to Aden, a 
very long leg of thirteen hours. We 
can also overfly Benina and land at 
Malta, which has the advantage of 
making the last leg home shorter the 
following morning 

As we pass over Rye I look down 
over England. It’s unmistakably 
England and it’s very pleasant. 
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This scarecrow was photographed imaginatively by KEN RAYSON D. SHUTLER, of Barnstaple in Devon, captured something 
of London SW18, who found it in a field in Blackheath. Three nood this windblown carcase on a straw-thatched roof 
guineas to Mr. Rayson! receives three guineas 
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ASSIGNMENT No. 3 COMPLETED 


Let us be the first to admit that the results 
of the Scarecrows Assignment (No. 3) were 
a disappointment, both as regards the 
number submitted by readers and the general 
quality of the entries. 

Scarecrows just did not take on as we 
had hoped they would and even the addi- 
tional month allowed did not entice many 
more entries. 

Most of the readers who made this their 
exercise contented themselves with fairly 
‘straight’ pictures of fairly ordinary looking 
scarecrows. None of these seemed to con- 
vey the pervading atmosphere of dumb 
menace which was so much a feature of the 
original pictures by Marcel Amson. These 
are shown here because they seemed to have 
just that extra bit of originality. 





SPIRITS OF THE DEEP 


ASSIGNMENT 
No. 7 
COMPLETED 


WE ALWAYS like to give our readers credit for initiative, so we can 
hardly complain about the free interpretation of our Assignment No. 7 
Spirits of the Deep 

In most cases, readers used the suggested method of joining up two 
laterally-reversed portions of a print, but usually, their results got a 
long way away from the mystery of the silent pool. The two best 
pictures shown here are made from the one same negative, by C. B 
Capener of Walthamstow, London, E.17. His ‘monsters’ are devas- 
tating in their effectiveness and he richly deserves the space we have 
given him. Jonathon Green-Armitage, of Bath, has demonstrated a 
‘seeing’ eye and a competent technique with his horned Moloch, and 
J. Taylor, of Stockport, is also to be congratulated on his ingenuity. 























Nus Japonais 


from a new book by MASAYA NAKAMURA 


Of all the photographers of the nude, Masaya 
Nakamura, of Japan, is one who brings to his 
subject a sense of delicacy and respect which places 
him among the masters of today. Here on these 
pages, we are pleased to show some examples of 
his work from the recent album, NUS JAPONAIS, 
which has been published in France by Editions 
Prisma, 26 rue Desbordes-Valmore, Paris XVle 
Text is translated from the foreword by Robert 
Guillain and is reproduced by kind permission of 


the publishers 


‘WE DISCOVERED the female body in 1945, a 
Japanese friend told me the other day. 

It is a fact that in Japan, up to the upheavals of 
defeat and the post-war period, the showing of 
the female body in painting, and more generally 
the human body itself, played almost no part. A 
few artists tried to make use of it in vain at the 





end of the last century and the beginning of this 
But modern Japan would not admit it: it remained 
an imported article. Not that it was regarded as 
shocking: quite simply, it was not Japanese 

With the 1945 defeat, everything changed swiftly, 
and one of the thousand revolutions after the atomic 
bomb was the appearance of the nude. It flourished 
In painting, and for the first time the sculptors 
tackled the subject. It invaded the magazines, 
flaunted itself in advertising, appeared in the Press 
Strip-tease began a long reign. Finally, photo- 
graphy, more than any other means of expression, 
spread, scattering everywhere the image of the 
new Eve with slant eyes. 

Reaction after the long war-time austerity 
Perhaps for a long time people were repressed 
under the military régime? This explanation does 
not explain all. If there is reaction and relaxation 
it is against a prohibition which goes much further 
back than militarist Japan, the beginnings of 
modern Japan: in fact, it is a whole system of 
inherited values which is questioned 

For two thousand years, that is since this country 
has existed, its artists and poets have shown a pas- 
sionate interest for the thousand forms of nature 
and yet it neglected the human form. To the 
Asiatic, nature is everything, man is nothing 

We must blend with nature, and not assert our- 
selves against it. The Greek statue, which presents 
the human being in isolation and contentment in 
its proud nakedness, is, from the Japanese point of 
view, something inconceivable and almost mon- 


strous. Not because its clothing has been snatched 
away; this is of no importance; but because this 
marble body suppresses and denies nature to 
recognize only man, because nature has been 
snatched away from him, because he has been 
snatched away from nature 








Aesthetic causes too. Japanese artists are im- 
passioned by surfaces and do not recognize 
volumes. Japan is a country of painters, not of 
sculptors. Undoubtedly, sculpture has flourished 
there since before the year 1000, imporied from 
China and Korea. During an instant of history the 
marvellous body of Buddha appeared. But in the 
following centuries a sort of effacement of the 
sculptured image has come about. Gradually the 
statues have been encroached upon by grass, leaves, 
lights, frosts, which finally interposed like a screen. 

Accordingly the great art is that which paints 
mountains, clouds and waters, or, again, flowers, 
birds, trees. The pictorial representation of the 
human being is not excluded. But it is considered as 
dependent on a more vulgar form of art. The 
ancient Edo, which preceded Tokyo, made 
fashionable the print which reproduced scenes of 
daily life and shows its authors in love with women 
But the art of the print, despite all its beauty, never 
succeeded in gaining prestige. Because it was con- 
cerned with painting human beings, it is classed in 
an inferior category. As for representing women 
in the nude or man unclothed, prints of this sort 
exist, it is true, but one is then in a realm even 
further separated from recognized art, and in the 
special and clandestine realm of eroticism. Far 
from undressing women, on the contrary the 
classical engraving shows her overdressed, and 
the height of fascination is attained when her body 
disappears beneath a mound of clothing and coats 
placed on top and when the woman is no more 
than a heavy pyramid of silk draperies. 


One sees what a revolution the discovery of 1945 
represented, that of the human body and, more 
precisely, of the feminine body. But I arrive here at 
a new and even more paradoxical aspect of this. 


I have said that the nude had formerly no place 
and that it had no position of respect, But stay! 
If it did not appear in paintings, if it was excluded 
from art; it was common in everyday life. 

Japan does not know our western modesty 
Nudity is not shocking there. One meets it every 
day. One sees people changing in the train, un- 
dressing before the window. Men and women on 
the coast, especially in summer, work almost naked 

The hot bath is the passion of the Japanese. 
From childhood they learn that the most natural 
thing in the world is to bathe in it all together. 
Even today outside the large towns, the mixed bath 
is very common, especially in places with hot 
springs, so dear to the Nipponese. Japan is probably 
the only civilized country in the world where the 
passing tourist can find himself at bathtime in the 
company of five or six naked women, who, how- 
ever, are not always as beautiful as Eve. 

Japanese artists—and all the Japanese are more 
or less artists—have now discovered a whole realm 
of beauty which they had left unexplored. What a 
world to traverse and to paint. What lost time to 
retrieve! For so many years, for so many cen- 
turies, they had turned from the most beautiful 
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of landscapes, the female body! Now they could, 
and wanted, to unclothe it, to discover it, no 
longer indifferent but ardent. Of these, the most 
active and the most numerous were the photo 
graphers. Their thousands of photos of nudes are 
the documentary of this wonderful exploration 

Japan is mainly populated by a strong and thick 
set race. The bodies of the people are coarse and 
without fineness. But they are healthy, solid, made 
of supple and firm matter. The compact physique 
and the firm flesh of the women from here would 
have enchanted Maillol. One has to see them at 
work, half-naked in the waves, the divers for pearls 
or sea-weed; or to see—this happens only in Japan 

a naked battalion of country schoolgirls of 16 
taking a bath, to know from what robust bodies 
the Nipponese humanity proceeds 

But it is here precisely that modern life 1s 
bringing about this miracle, as if nature, bowing 
before the new passion of the Japanese, had 
decided that for the Japanese women the time has 
come to be beautiful. I have seen, during the last 
twenty years, a surprising transformation of 
physique come about, especially in females 


The legs were its main point of weakness, 


generally thick, often bowed. They are straighten- 





ing out and lengthening. Beneath an already pertect 
bust, the waist was heavy: it is becoming more 
slender and more supple. The stature, which was 
a short while ago too short, is undergoing a 
desirable lengthening. The new generation is a 
head taller than that which preceded it. It is a 
common thing to see grandmother, mother and 
daughter side by side forming a stairway. The 
change 


j 


s particularly striking in the towns and 
in the upper classes. Better food, hygiene and 
sport have brought about the remodelling of 
women. It is perhaps in Japan that it will soon 
be necessary to come, paradoxically enough, to 
find living forms conforming most nearly to the 
Greek canon of beauty. 

But let us rather speak of Masaya and hi 
pictures (Masaya is his first name, by which he 
famous). Among his numerous colleagues, he, 
seems to me, is one of the most sensitive. Wh 
there is of the classical and the Greek is in the 
Statue of the Japanese female body. He has re 
discovered Venus and Bilitis in Japan. He ha 
been able to record better than anyone else the 
entry into the chorus of white-bodied graces, thi 
new bronze-coloured grace. ‘Miss Universe’ can 
now be a Japanese. Masaya had foreseen it 























READERS PICTURES 


CITY LIGHTS AND _ SIGHTS 


THE SIGHTS of a city are many. In a huge 
city like London there are so many sights 
that you could use a camera for years and 
never repeat anything. With ; er- 
abundance of people—perhaps too many if 
you are agoraphobic—and of buildings, and 
of moods, how can you go wrong? The 
moods are important, because the people of 
a city and the matter of the place itself can 
be many things—gay, grim, dignified or 
busy. Here are some photographers of a city, 
the greatest in the world, and the fees they 
have earned for their work published here. 
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EXPOSURE PROBLEMS 


HOW 


which a vast number of words, written and oral, have been poured out 


IT 


IS CALCULATED 


Conceding that exposure in the camera is the most important single step in 
the production of a photograph, it must be admitted that it is a subject on 


many 


of them of doubtful value if not downright misleading. It is not proposed here 
to attempt an exhaustive discussion on the theory behind this complex subject 
but to point the way to a practical approach. 


Expose for the shadows and let the 
highlights take care of themselves is 
pretty sound advice today as when it 
was first put forward in the early days 
of photography. But only if this rule 
applies for the result you seek from the 
subject you are photographing. The 
problem is to decide on how much ex- 
posure to give for the shadows 

In this article the term ‘exposure’ 
refers to the ‘dose’ of light admitted to 
the camera. Now a dose of physic can 
be administered as a tiny tablet of pure 
drug or as a draught of that drug in 
solution. By analogy, a dose of exposure 
can be in terms of a very brief admis- 
sion of bright light or a correspond- 
ingly longer admission of dimmer il- 
lumination. Whether to employ a high 
shutter speed and wide aperture or base 
the exposure on a small stop is a deci- 
sion which must be made on the spot 


according to the necessity for ‘freezing’ 
of movement or depth of field 


DISCRETION REQUIRED 


Nominally, exposure meters are so 
calibrated that a reading taken accord 
ing to the manufacturers’ instructions 
results in shadow tone being pegged at 
the minimum density to record shadow 
detail. Figures in this connexion must 
not be followed slavishly, but used as a 
starting point in one’s own quest for the 
best figures for one’s own particular 
taste in negative quality, at the same 
time compensating for variations in 
equipment (meter, shutter, printing 
equipment, etc.), variations which may 
cancel one another or perhaps be cumu 
lative. Then the meter designer's idea of 
optimum negative density may be dif- 
ferent from one’s own. If it is found 
that adherence to the meter recom- 
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mendations result in consistent over- 
exposure (as 1s more than likely because 
generous safety factors have been in- 
cluded in film speed indices), it will be 
a simple matter to make the necessary 
adjustments. A good plan is to work to a 
higher exposure index than claimed by 
the film manufacturer or suggested in 
the meter instructions and adjust later if 
necessary. Nor must it be forgotten that 
the developer used exerts an influence 
on effective emulsion speed. 


FACTORS WHICH INFLUENCE EXPOSURE 


Obviously, important factors involved 
in exposure determination are intensity 
of the light illuminating (or emitted by) 
the subject and the sensitivity of the 
emulsion in use p 

For any given emulsion and level of 
illumination the exposure will depend 
on the amount of light reflected by the 
significant components of the subject 
usually the shadow areas. When the 
shutter is opened the shadows should 
receive just enough exposure to register. 
Other parts of the subject will be repre- 
sented by greater exposures proportional 
to their respective brightnesses up to 
the maximum with which the emulsion 
can cope. However, photographic papers 
are not able to reflect a brightness range 
greater than about 50:1, so there is little 
point in striving for a negative with a 
contrast range much higher. This does 
not infer that the contrast of the subject 
must be limited to that ratio. Certain 
characteristics of the apparatus used 
play their part in this connexion. 


FLARE FACTOR 

The effective contrast scale at the 
focal plane of a camera is considerably 
lower than the brightness ratio of the 
subject portrayed. This is due to what is 
known as flare which arises from scatter 
within the lens, internal reflections in the 
camera, and can, of course, be increased 
by an abraded or dirty lens. An average 
value of the flare factor in small cameras 
approaches 4.0, which will have the 
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EXPOSURE PROBLEMS 


effect of compressing the range of a 
128: 1 subject to 32:1 at the focal plane 
o: the camera by illuminating the 
shadow areas with scattered light which 
has a greater effect on the ‘toe’ of the 
characteristic curve than elsewhere 


PARADOX 


Paradoxically. very bright light often 
leads to under-exposure, More light is 
reflected from the illuminated parts of 
the scene, but the shadows are barely, if 
at all, affected. Indeed, they may be 
blacker than they would on a less bright 
day when a trace of haze might scatter 
light into them 


SUBJECT CONTRAST 


If the contrast scale of the subject 
exceeds that with which the negative 
material can cope, a decision has to be 
made as to which end of the scale has to 
be sacrificed, shadow or highlight? 

Should the two scales be approxi 
mately the same, there will be little 
tolerance. A little over-exposure will 
result in burnt-out highlights; a trifle too 
little will yield clogged shadows. As the 


difference in the two scales increases, 
there will be a number of exposures 
which will place the subject range within 
the limits set by the scale of the emul 
sion, Even so, it is better to choose the 
minimum for the following reasons 


AVOID UNNECSSARY DENSITY 


Until the small negative format and 
high-speed emulsions brought in the 
bogy of grain it was usual to advise 
erring on the generous side when decid 
ing on an exposure. Such advice is not 
valid today 

If a certain emulsion is exposed to the 
same scene for, say, twice the minin 
value the densities will be double those 
on a correctly exposed frame, provided 


of course, the development conditions 


also remain the same. Not only will the 
denser negative take twice as long to 
print under similar conditions (the prints 
will be comparable so long as the more 
exposed negative is within the scale of 
the material), but sharpness will suffe 
Fuller exposure tends to degrade the 
image by increasing halation, irradiation 
and graininess 


EXPOSURE METER 
GIVES VALUE FoR MONEY PLUS 


* Speed ratings from 3 ASA to 6,400 ASA 


from 60 sec. to 1/1000 sec. 
% Incident light ratings 

frames from 8 to 64 
Polaroid scale 


* Shutter speeds 


* Aperture ratings from f:1-f:32 
* One hand operated 
* Zero corrector 
* Compact |?” 


* Cine 
* Light Values and 


x 21" x I” 
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REVERSAL MATERIALS 


The foregoing refers to the usual 
monochrome negative material. Rever- 
sa] emulsions such as are used in colour 
transparency processes and narrow- 
gauge cine call for different treatment 
Here there is no chance of adjusting the 
density of the positive as is possible in 
monochrome printing. In cine it is desir- 

ble that a uniform level of density is 
maintained and that the tone of the 
human face should be regarded as the 
key tone. On reversal colour films there 
ire three emulsions working together as 
1 team. They will not cope with a wide 
contrast scale, but fortunately they do 
not depend on light and shade the same 
way aS monochrome materials 

e BS and ASA method of determin- 
ing exposure indices is not applicable to 
colour emulsions, A workakle com 
promise is to equate the ‘speed’ of colour 
film with a monochrome emulsion re 
quiring similar exposures. It will be 
found that the leaflets supplied with the 
various films contain very reliable 
posure data for the usual types of sub- 
ject. Even if you use a photo-electric 
meter, check your findings with the 
leaflet 

You, your meter and your camera 
must work as a team; each has its idio 
syncrasies which, if understood and 
integrated, will combine to 


ensure success 


correctly 
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EXPOSURE PROBLEMS 


DO YOUR EYES 
DECEIVE YOU? 


by ARTHUR LONG 


FROM TIME to time | have had some- 
thing to say about estimating an expo- 
sure by just looking at the subject and 
guessing the exposure required, There is 
just plain guessing and intelligent 
guessing; the latter results from doing a 
lot of it and results in far less failures 
Failures are disappointing and costly 

In Fig 1 we see the main parts of a 
photo-electric exposure meter. Sketch 2 
shows us all we need for the moment; 
the photo-electric barrier cell (5) con- 
tains a material that will make available 
an electric current when light Is ab- 
sorbed into the surface of the material 
The amount of electrical energy made 
available is, within certain — limits, 
directly related to the quantity of light 
reaching the material surface. Con- 
nected to the photo-electric cell is an 
instrument which measures the amount 
of electrical energy being released by 
the photo-electric cell. If the amount of 
light is increased, the pointer (9) will 
move to a higher reading on the scale 7 
There is, in fact, much more to it than 
this, but for the time being these simple 
details will serve our purpose. In Fig 1 
(sketch 1) we see a section view of a 
complete photo-electric exposure meter 

the caption explains the various part 
numbers. Sketch 3 shows a_ sectional 
view of a small iris diaphragm (14) in 
a mount (13); the diaphragm is opened 
and closed by the lever (15). 


PRINCIPLE OF AUTOMATIC CAMERAS 


This iris diaphragm could be fitted in- 
to the cavity (16) in such a way that 
the light before reaching the surface of 
the cell (5) must pass through the 
opening. As you will see, we can now, 
within limits, get the meter to read the 
same position on the scale, even though 
the light value of the subject changes 
If the light increases we shall have to 
close the opening and if it decreases we 
shall have to open up the diaphragm 
This idea can be taken a step further 
by designing some electronic equip- 
ment that will effect the opening and 
closing of the diaphragm. 


COMPARISON WITH THE EYE 


By now, no doubt you are asking 
yourself what good purpose does all 
this serve. It leads to the following point 

The photo-electric meter with the 


adjustable diaphragm and the electronic 
control is a fair working model of our 
own eyes, which are so designed as to 
allow enough light to enter the eye to 
keep the amount constant—in bright 
light the iris diaphragm is reduced and 
in poor light it opens up to let more 
light into the eye. It should now be 
quite clear that the eye is by no means 
a reliable means of estimating correct 
exposure. 

Fig 2 is from a micro-slide and shows 
a section near the mid-point of a 
human eye. The parts of interest to us 
here are as follows: 1 is the inside wall 
of the eyeball from which the retina 2 
has become detached (the correct posi- 
tion of the retina is shown at 2A); 2 is 
the light-sensitive retina; 3 is the optic 
nerve sheath; and 4 is the optic nerve 
which conveys the small electric cur- 
rents from the retina to the brain, where 
they are interpreted as sight. The collec- 
tion of muscles (5) controls the opening 
and closing of the diaphragm (7); 
muscles (6) control the contour of the 
lens (8) to provide a means of focus 
This wonderful lens is semi-plastic, 
which means that its curvature can be 
changed to suit the focal length 
required. The opening and closing of 
aperture (9) in the iris is an involuntary 
movement controlled by the amount of 
light passing into the eye. 

Most of us at some time or another 
have produced the wonder negative; 
vou know, that negative from which it is 
so easy to get a good print. The expo 
sure was correct, the processing Was cor 
rect and the subject lighting was correct 


WHAT THE METER SEES 


A word or two about the use o‘ 
photo-electric exposure meters The 
light received by the photo-electric cell 
iS a mixture of light values. If there is 
some very bright sky included in the 
subject, the average value of the light 
received by the cell will increase and 
the indicated exposure will be too short 
for other items in the picture. It is for 
this reason that you are advised to tilt 
the meter slightly downwards so as noi 
to include a large amount of light from 
the sky. If the sky is not too bright you 
may include clouds on your negative 
that are printable. On the other hand, 
the sky may well be so bright in relation 
to the subject brightness that no nega 


tive material can cover the range. This 
is where the use of the yellow filter 
comes in. This filter will hold back the 
strong blue from the sky light and help 
to bring the complete range of light 
values within the working range of the 
negative; such filters will make it neces 
sary to increase the exposure 


LATITUDE NO EXCUSE 


It is well known that modern emul 
sions have much improved latitude of 
exposure—they will produce a_ usable 
negative from a longer range of not 
quite-correct exposures. The faster the 
emulsion the longer this exposure 
range will be. These achievements in 
emulsion design, good as they are, do 
not provide any excuse for not giving 
the correct exposure as near as you can 

Colour work has not been mentioned 
but whatever has been said relating to 
accurate exposure will hold good in 
colour work, except that I must say that 
correct exposure is even more impo 
tant. You may have bought the best 
camera you could and will wish to get 
the best results from it, so don't be 
deceived into believing you can guess 
the exposures. Guessing and betting are 
alike doubtful. A good photo-electric ex 
posure meter will help you to be sure 
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EXPOSURE PROBLEMS 


TEAM UP WITH YOUR METER 


[HE FYE is a poor assessor of lighting 
value for photography, as it adapts itself 
so readily to conditions of illumination. 
So the photographer must seek some 
objective means of appraising the light 
for his particular purpose 

Evaluation may be carried out by 
actual measurement or by comparison 
with a brightness which has a known 
value or one which can be varied and 
calibrated. Both these methods have 
been applied in the many types of ex- 
posure-finding device which have been 
designed and made since the earliest 
days of photography 


ACTINOMETERS 


The first was a crude form of meter 
in which the time taken for a piece of 
photo-sensitive paper to darken to a 
predetermined tone was used to deter- 
mine the time of exposure. In fact, such 
an aid was used by workers in the 
Daguerreotype process. A piece of moist 
silver chloride paper contained at the 
bottom of a long tube was exposed 
beside the camera. No account seems 
to have been taken of the stop of the 
lens but, no doubt, the scant choice of 
optics in those days would account for 
1 reasonable degree of success of this 
somewhat crude empirical approach. 
From the idea developed the actino- 
meters such as the Watkins Bee Meter 
and the Wynne Infallible, which had 
metal cases resembling pocket watches. 
The cases incorporated dials used for 
calculating exposures based on the time 
taken for a piece of POP to darken to a 
reference tint. They were, in fact, photo- 
chemical incident light meters. Their 
disadvantages were slowness in opera- 
tion and lack of colour sensitivity. 


TABLES AND CALCULATORS 


Then came the calculators based on 
tabulated data produced by prior 
measurement by suitably equipped ob- 
servers of the actinic value of daylight 
over the year, hour by hour and for a 
variety of weather conditions. Such cal- 
culators are still marketed today. They 
are surprisingly efficient, the only slight 
difficulty being to decide on the classi- 
fication of subject types. but short 
experience will usually straighten things 
out 


EXTINCTION METERS 

Just before the photo-electric meter 
made its appearance on the market, the 
enthusiast pinned his faith to one or 
other of several ‘extinction’ meters. 
Strictly speaking, they were not meters, 
since they did not measure. In somesthe 
subject was viewed through the instru- 
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ment while the light from it was 
diminished by means of a graduated 
wedge or an adjustable diaphragm until 
detail in the shadows was just ‘extin 
guished’. In others a series of figures or 
letters of descending translucencies was 
examined through a tube some Six 
inches long and the least distinct of the 
figures noted. This, referred to scales 
rotating around the tube, supplied the 
clue to the exposure. 

To a point they were effective. They 
assessed reflected light, but the adapta- 
tion of the eye limited their practical 
value. With experience, readings quickly 
made would prove reliable, but fatigue 
conditions of extreme brightness or 
delay in deciding on the faintest figure 
would falsify the reading obtained 


PHOTOMETERS 


Before turning attention to the popu 
lar p-e meter, reference will be made to 
photometers. In these the subject can be 
examined point by point through a small 
telescope, in the field of which is super 
posed a mirror spot illuminated by a 
battery-fed bulb, the brightness of which 
is standardized. In using the instrument 
the brightness of the mirror spot is ad- 
justed to match its surroundings in the 
field—that is, until it disappears—and 
the amount of adjustment required is 
taken as a measure of the brightness of 
the particular part of the image 
examined, It will be seen that the con- 
trast scale can be plotted accurately 
Two such photometers are available on 
the market. In the simpler, the Turl 
Spot Photometer, the brightness of the 
bulb is standardized on a candle flame 
and the brightness of the mirror spot is 
adjusted by varying the distance between 
bulb and spot, taking advantage of the 
well-known inverse square law. The 
body consists of two metal tubes one 
sliding within the other and extending 
by a helical movement associated with 
the scales. 

In the more elaborate SEI Photo- 
meter the brightness of the bulb is 
standardized by an ingenious system in 
volving an annular photo-cell surround- 
ing it, whose output is registered on a 
meter at the top of the instrument. A 
rheostat in series is used to control the 
feed to the lamp to a _ predetermined 
value. Variation of the spot brightness is 
effected by gear-operated density wedges 
in the light path between bulb and spot 
It is necessarily expensive. 


PHOTO-ELECTRIC METERS 


Undoubtedly, the most popular ex 
posure determining device in use today 
the photo-electric exposure meter, if 
used intelligently, will cover most of the 


problems met with in normal practice. 
But it cannot think, It can only answer 
the questions put to it, The questions are 
decided by the way in which the meter 
is held. 

There are two ways in which the p-e 
meter is applied. Either the light re- 
flected from the subject or the light fal 
ling on it can be measured. In the 
former, reflected or integrated light 
method, the reading represents the 
averaged or integrated value of the light 
registered and this is where errors may 
arise. The method involves the direction 
of the cell towards the subject. 

In the incident light method the 
brightness is measured of an artificial 
highlight (an opal cap or plate) which 
covers the cell and which is directed 
from the subject position (or equivalent) 
towards the camera. The theory is that 
the respective brightnesses of the com- 
ponents of the subject will bear relation- 
ship to the incident light and _ will 
therefore fall into place on the scale of 
the negative. It is the method regarded 
as best for reversal process (cine and 
colour transparencies). Most meters in 
current use have provision for adapta- 
tion to incident light reading; for in- 
stance, clip-on plates of translucent 
plastic, roller shutters of opalescent 
material or the Invercone cap of the 
Weston Master. 


TECHNIQUE 


Most users follow the rule of tilting 
the meter downwards to avoid including 
too much sky light, but seem blissfully 
unaware that a background other than 
the sky will influence the reading. 

Imagine the same model under the 
same lighting conditions posed in front 
of a white backdrop and a reflected 
light reading taken from the camera 
position. Then, without anything else 
being altered the background is replaced 
by a black one. Another reading from 
the same position will be very much 
lower ,although obviously the exposure 
of the model’s face will not have been 
iffected. The moral is to include only 
the light from the important part of 
the subject. Hold the meter so that it 
reacts only to light from the model's 
face, taking care not to cast a shadow of 
hand or meter on it. Move to and fro 
until the reading shows that the back- 
ground is no longer having its influence. 

For perhaps eighty per cent of out- 
door subjects a simple presentation of 
the meter, tilted to exclude the sky, will 
be satisfactory. The ‘average’ subject 
has a contrast range of about 128: 1, the 
ratio to which most meters are designed 
to work. If, however, there are large 
masses of tone in the higher or lower 





registers some compensation is advis- 
able. The Weston meters carry marks 
which, if used instead of the ‘normal’ 
arrow, automatically compensate for 
subject characteristics. For instance, 
mark ‘A’ is used for flat scenes of low 
contrast; e.g., distant views. It reduces 
the ‘normal’ reading by half. Similarly, 
twice the normal exposure is indicated 
if the °C’ position is used as it is intended 
—for very contrasty subjects with dark 
shadows. Another provision on_ the 


Master is that for estimating the limits 
of the subject brightness range and com- 
pensating for any excess. If there are 
shadow areas registering below ‘U’ 
under-exposure will result unless com 
pensation is allowed. This is effected by 
registering position “‘U’ with the meter 
reading of the darkest shadow. The 
shadows will then be properly exposed, 
although the highlights may be over- 
exposed. 

Similarly there is the ‘O”’ position to 
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look after the highlights in an extra 
contrasty scene where the highlight 
detail is the main concern. 

So the p-e meter is not quite so simple 
to use as Many imagine; when the out 
of-the-ordinary scene presents itself a 
few moments’ thought may save a con- 
siderable amount of time and frustra 
tion at the printing stage. Look out the 
instructions you received with your 
meter. Re-read and follow them care 
fully. The time will be amply repaid 
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EXPOSURE PROBLEMS 


TEAM UP WITH YOUR METER 


THE EYE is a poor assessor of lighting 
value for photography, as it adapts itself 
so readily to conditions of illumination. 
So the photographer must seek some 
objective means of appraising the light 
for his particular purpose. 

Evaluation may be carried out by 
actual measurement or by comparison 
with a brightness which has a known 
value or one which can be varied and 
calibrated. Both these methods have 
been applied in the many types of ex- 
posure-finding device which have been 
designed and made since the earliest 
days of photography 


ACTINOMETERS 


The first was a crude form of meter 
in which the time taken for a piece of 
photo-sensitive paper to darken to a 
predetermined tone was used to deter- 
mine the time of exposure. In fact, such 
an aid was used by workers in the 
Daguerreotype process. A piece of moist 
silver chloride paper contained at the 
bottom of a long tube was exposed 
beside the camera. No account seems 
to have been taken of the stop of the 
lens but, no doubt, the scant choice of 
optics in those days would account for 
a reasonable degree of success of this 
somewhat crude empirical approach. 
From the idea developed the actino 
meters such as the Watkins Bee Meter 
and the Wynne Infallible, which had 
metal cases resembling pocket watches. 
The cases incorporated dials used for 
calculating exposures based on the time 
taken for a piece of POP to darken to a 
reference tint, They were, in fact, photo- 
chemical incident light meters. Their 
disadvantages were slowness in opera- 
tion and lack of colour sensitivity. 


TABLES AND CALCULATORS 


Then came the calculators based on 
tabulated data produced by prior 
measurement by suitably equipped ob- 
servers of the actinic value of daylight 
over the year, hour by hour and for a 
variety of weather conditions. Such cal- 
culators are still marketed today. They 
are surprisingly efficient, the only slight 
difficulty being to decide on the classi- 
fication of subject types, but short 
experience will usually straighten things 
out 


EXTINCTION METERS 

Just before the photo-electric meter 
made its appearance on the market, the 
enthusiast pinned his faith to one or 
other of several ‘extinction’ meters. 
Strictly speaking, they were not meters, 
since they did not measure. In somesthe 
subject was viewed through the instru- 
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ment while the light from it was 
diminished by means of a graduated 
wedge or an adjustable diaphragm until 
detail in the shadows was just ‘extin 
guished’. In others a series of figures or 
letters of descending translucencies was 
examined through a tube some six 
inches long and the least distinct of the 
figures noted. This, referred to scales 
rotating around the tube, supplied the 
clue to the exposure. 

To a point they were effective. They 
assessed reflected light, but the adapta 
tion of the eye limited their practical 
value. With experience, readings quickly 
made would prove reliable, but fatigue 
conditions of extreme brightness or 
delay in deciding on the faintest figure 
would falsify the reading obtained 


PHOTOMETERS 


Before turning attention to the popu 
lar p-e meter, reference will be made to 
photometers. In these the subject can be 
examined point by point through a small 
telescope, in the field of which is super- 
posed a mirror spot illuminated by a 
battery-fed bulb, the brightness of which 
is standardized. In using the instrument 
the brightness of the mirror spot is ad- 
justed to match its surroundings in the 
field—that is, until it disappears—and 
the amount of adjustment required is 
taken as a measure of the brightness of 
the particular part of the image 
examined. It will be seen that the con 
trast scale can be plotted accurately 
Two such photometers are available on 
the market. In the simpler, the Turl 
Spot Photometer, the brightness of the 
bulb is standardized on a candle flame 
and the brightness of the mirror spot ts 
adjusted by varying the distance between 
bulb and spot, taking advantage of the 
well-known inverse square law. The 
body consists of two metal tubes one 
sliding within the other and extending 
by a helical movement associated with 
the scales. 

In the more elaborate SEI Photo- 
meter the brightness of the bulb is 
standardized by an ingenious system in 
volving an annular photo-cell surround- 
ing it, whose output is registered on a 
meter at the top of the instrument. A 
rheostat in series is used to control the 
feed to the lamp to a _ predetermined 
value. Variation of the spot brightness is 
effected by gear-operated density wedges 
in the light path between bulb and spot 
It is necessarily expensive 


PHOTO-ELECTRIC METERS 


Undoubtedly, the most popular ex 
posure determining device in use today. 
the photo-electric exposure meter, if 
used intelligently, will cover most of the 


problems met with in normal practice. 
But it cannot think, It can only answer 
the questions put to it. The questions are 
decided by the way in which the meter 
is held 

There are two ways in which the p-e 
meter is applied. Either the light re- 
flected from the subject or the light fal- 
ling on it can be measured. In the 
former, reflected or integrated light 
method, the reading represents the 
averaged or integrated value of the light 
registered and this is where errors may 
arise. The method involves the direction 
of the cell towards the subject. 

In the incident light method the 
brightness is measured of an artificial 
highlight (an opal cap or plate) which 
covers the cell and which is directed 
from the subject position (or equivalent) 
towards the camera. The theory is that 
the respective brightnesses of the com- 
ponents of the subject will bear relation- 
ship to the incident light and will 
therefore fall into place on the scale of 
the negative. It is the method regarded 
as best for reversal process (cine and 
colour transparencies). Most meters in 
current use have provision for adapta- 
tion to incidert light reading; for in- 
stance, clip-o1 plates of translucent 
plastic, roller shutters of opalescent 
material or the Invercone cap of the 
Weston Master. 


TECHNIQUE 


Most users follow the rule of tilting 
the meter downwards to avoid including 
too much sky light, but seem blissfully 
unaware that a background other than 
the sky will influence the reading. 

Imagine the same model under the 
same lighting conditions posed in front 
of a white backdrop and a reflected 
light reading taken from the camera 
position. Then, without anything else 
being altered the background is replaced 
by a black one, Another reading from 
the same position will be very much 
lower ,although obviously the exposure 
of the model’s face will not have been 
iffected. The moral is to include only 
the light from the important part of 
the subject. Hold the meter so that it 
reacts only to light from the model's 
face, taking care not to cast a shadow of 
hand or meter on it. Move to and fro 
until the reading shows that the back- 
ground is no longer having its influence. 

For perhaps eighty per cent of out- 
door subjects a simple presentation of 
the meter, tilted to exclude the sky, will 
be satisfactory. The ‘average’ subject 
has a contrast range of about 128: 1, the 
ratio to which most meters are designed 
to work. If, however, there are large 
masses of tone in the higher or lower 





registers some compensation is advis- 
able. The Weston meters carry marks 
which, if used instead of the ‘normal’ 
arrow, automatically compensate for 
subject characteristics. For instance, 
mark ‘A’ is used for flat scenes of low 
contrast; e.g., distant views. It reduces 
the ‘normal’ reading by half. Similarly, 
twice the normal exposure is indicated 
if the ‘C’ position is used as it is intended 
~—for very contrasty subjects with dark 
shadows. Another provision on the 


Master is that for estimating the limits 
of the subject brightness range and com- 
pensating for any excess. If there are 
shadow areas registering below ‘U’ 
under-exposure will result unless com 
pensation is allowed. This is effected by 
registering position ‘U’ with the meter 
reading of the darkest shadow. The 
shadows will then be properly exposed, 
although the highlights may be over- 
exposed. 

Similarly there is the ‘O” position to 


look after the highlights in an extra 
contrasty scene where the highlight 
detail is the main concern. 

So the p-e meter is not quite so simple 
to use as Many imagine; when the out 
of-the-ordinary scene presents itself a 
few moments’ thought may save a con- 
siderable amount of time and frustra 
tion at the printing stage. Look out the 
instructions you received with you! 
meter. Re-read and follow them care 
fully. The time will be amply repaid 
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STARLINE 


Slides are housed in numbered grooves of non-scratch plastic. 
rhe case is softly lined with suedette and covered externally 
with fine morocco grain beige leatherette. Fitted with shock- 
proof spring handle. 

CAPACITY PRICE 

i72 2 2 ws os £2 12 6 

350 2 P : . SO52 6 

24 £3 3 @ 


. ‘KELSO 


For 35 mm or 2}hin. 
square transparencies. 
An attractive case of light 
wood. Hold 175 2 = 2in. 
slides in plastic non- 
scratch separators which 
are clearly numbered for 
quick identification in 
conjunction with the 
reference card in the lid. 
PRICE 296 
Also available holding 105 
slides 18 6 
and 120 slides 2}in. square 
39 6 


LONDON) LTD., (t-3 Charlotte Street, London 





ASK YOURSELF: 


Obviously you are buying an exposure meter because 
guessing just isn’t good enough. You are after accuracy. 
Exactness Precision And you are right: correct 
exposure is the basis of successful photography. 

Now ask yourself: what is the most critically important 
part of an exposure meter? The answer is the photo- 
electric cell and the moving-coil mechanism. The cell 
must be big enough to be sufficiently sensitive for 
low-level light work. Only a large enough cell can give 
vou that desired accuracy and also allow the meter to have 
a small acceptance angle. You need all this for really 
precise work. On top of it all, a meter large enough to 
accommodate an adequate cell can be made robust enough 
to give years of accurate, reliable service 

And there you have the Weston Master III. In addition 
to these very desirable features, the Weston Master has 
the famous high and low light scales with a total length 
of nearly 3 ins., easily-read graduations, exposure values, 
special settings. The Weston Master feels comfortable 
in the hand too—you know what you are about, with a 
Weston—a tried and trusted friend whatever camera 
you decide to take with you 


Prices: Universal or Cine Model: £9 2s. 7d. Invercone: 
£1 2s. 1d. Leather Ever-ready Case: £1 1s.0d. Duplex 
Case £1 Ys Id 


ONLY THE 


WESTON (Wastes Ill 


HAS IT ALL! 


iF OWN ¢ yur prints? A new pi 


with the Weston Master available 
r n the use of vour exposure 
ind f ure times requires 


mater 


m SangamoWeston Limited, Enfield. 


Distributed by 

SANGAMO WESTON LIMITED AND ILFORD LIMITED 
Manufactured by 

SANGAMO WESTON LTD-ENFIELD-MIDDX- ENGLAND 
T Enfield 3434 (6 lines) Grams: Sanwest, Enfield 
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At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along ° a 
the line, craftsmen are Be arl Ne pe rfe ction 
checking and re-checking, - 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “‘feel’’ and 

“little extra something” that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


in your life 


Y 


E. LEITZ (Instruments) LTD., 30 Mortimer Street, London, W.1 





TRYING OUT 
THE POLAROID 


KEVIN MACDONNELL tries out 


the sixty-second camera and its films 


Po_aroip Land cameras have been 
available in the States for quite a few 
years now and most photographers in 
this country think they know all about 
them. ‘Quite an amusing toy, said one 
professional to me the other day, ‘but, 
of course, no use to people Jike our- 
selves. I mean, it stands to reason, the 
quality can’t be very high, and who 
wants a picture in a minute anyway?’ 
After hearing talk like this, I must admit 
1 approached the Polaroid 110A camera 
in a very critical frame of mind. 

My first reaction was that for a quar- 
ter-plate camera it was not quite so 
heavy or bulky as I had been led to 
expect, being very similar in size to the 
old Kodak folding camera that also 
took quarter-plate roll films. All that 
| had heard about ‘massive steel] rollers’, 
which made me expect something along 
the lines of a mangle, just isn’t true. 

The finish of the camera is typically 
American, with a plastic rangefinder 
housing, grey leather covering on the 
body, an enormous plastic focusing 
knob and plenty of chromium plate. 
The lens, an f/4.7 Rodenstock Ysarex, 
had a focal length of 127 mm, which 
might be considered rather on the short 
side in this country, but would be fairly 
standard in the States. The Prontor 
shutter, speeded from 1 to 1/300 second, 
has delayed action and X-M synchron- 
ization and an ‘EV’ system of coupling 
stops and speeds is available for those 
who like it (1 don’t) 

Getting the feel of the camera, I 
noticed that the coupled rangefinder 
focused down to 3 feet and that the 
focusing knob was a joy to use after the 
dwarf-size ones fitted to so many con- 
tinental cameras. The viewfinder had 
automatic parallax-compensation and 
the whole camera handled in a perfectly 
normal and straightforward manner 

Reading the instruction book, I imag- 
ined loading the camera was going to 
be a tricky business, since nine illustra- 
tions had been devoted to it! In fact, 
being very slow and careful, I had the 
camera loaded and ready for the first 
exposure in 35 seconds, and now I have 
gained a little experience the time has 
been cut down to 20 seconds. The back 
of the camera is opened in the ordinary 
way and hinges over to the left. Inside, 
there is a hinged cover which swings 
over to the right. The roll of film is 
dropped into a compartment on the 
right-hand side of the camera body; the 
roll of paper is dropped into a compart- 
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ment on the left; the hinged cover is 
swung back into position, the papel! 
leader is folded back over it, and the 
camera back is closed. The end of the 
paper leader, which sticks out of the 
end of the camera, is then pulled until 


Taken with the 3000 ASA f 
47. the room is over-ex! 


f 


it won't go any farther. We are now all 
ready to take the first picture. Any in- 
telligent chimpanzee could be taught to 
load the Polaroid Land camera in a 
matter of minutes 

Films available at the moment are the 
Type 42 (200 ASA) and the Type 44 
(400 ASA), with a 3000 ASA Sports 
Model coming shortly. I loaded with a 
Type 44 and got ready to make my first 
exposure 

I decided to first check the highlight 
detail, so chose as a subject my wife, 
wearing a white blouse and holding 
Seamus, our Siamese kitten. He has a 
dark face and a cream body, and it is 
by no means easy to get the full range 
of tones even with an ordinary negative 
film. I fitted a Braun Automatic elec- 
tronic flash to the camera and, thinking 
I knew more about their products than 
the whole of the Polaroid Corporation 
put together, decided the 400 ASA speed 
rating was probably a bit optimistic 
A stop of f/32 at 34 feet (flash factor 
112) would probably be about right. | 
decided, and I took my first picture at 
this setting. Having pressed the shutter 
release, | flicked a switch on the back 
of the camera and pulled on the paper 
tab that was sticking out of the right- 
hand side of the camera body, with a 
firm, steady movement. Sixty seconds 
later I opened the back of the camera 
and peeled the print away from the 
negative. Following the instructions, I 
carefully wiped it over with the preser 
vative-soaked sponge that is provided 
with every film 

The picture was very much over 
exposed (too light), but otherwise satis 
factory, so I quickly took another, using 
a stop of f/45 with the flash set at half 
power (equivalent to a flash factor of 
220 at full power). The result this time 
was extremely good, the white back- 
ground, which | had illuminated with 
i second flash, being really white and 
free from any trace of fogging, while 
the highlight gradation in the subject 
was better than I would have expected 
with an ordinary film. The kitten’s face, 
too, had full detail and obviously this 
Type 44 film was a very fast, soft-grada- 
tion emulsion 

I thought I had got beyond the stage 
when I would become excited by a new 
photographic process, but found I was 
getting just the same thrill as I did when 
I made my first contact print. My wife, 
too, became very interested and before 
we knew what was happening we found 





we had taken half-a-dozen pictures and 
promptly came up against the first snag 
the cost of the film. 
An eight-exposure roll of Type 44 
film costs £1 9s 2d; the Type 42 film 


costs £1 7s Ild. Each picture I was 
taking was costing me about 3s 6d. If I 
had exposed an ordinary eight-exposure 
roll of film, had it developed and a 
quarter-plate print made from each, each 
print would have cost me ts 44d. If I 
had been exposing quarter-plate colour 
film, on the other hand, each finished 
picture would have cost me about 5s 9d. 
Obviously, if you are a casual snap- 
shotter, the film must be used with dis- 
cretion unless your income is a great 
deal higher than mine. 

I next loaded with a roll of the 3000 
ASA material, which I had obtained 
with some difficulty, and looked around 
for a really tricky subject. My daughter 
Kieran was tuning the television and it 
occurred to me that everyone by now 
has a good idea of the average bright- 
ness of the image on the screen. Making 
a wild guess, I set the exposure at 1/30 
at f/4.7 and a minute later was examining 
the result. To my surprise, I found the 
exposure was a little full for the existing 
light in the room (a 100-watt bulb) and 
far too much for the television screen 
Cutting the exposure to 1/30 at f/11, 
the screen was still very much over- 
exposed but the detail in the room was 
lost. Obviously, when they said that the 
film had a speed of 3000 ASA, they 
really meant it! 

Piccadilly Circus Underground has 
long been a test subject for fast films 
and since it is illegal to take photo- 
graphs there, it adds to the fun. Using 
1/60 at f/4.7, I first took some people 
coming out of a train. The exposure 


was correct, but subject movement spoilt 
the sharpness. Next I tried one of 
Smith’s bookstalls, but the film was too 
fast and the brightly lit bookstall was 
very much over-exposed. My last pic- 
ture was of people getting tickets from 
the machines—-a subject I have often 
attempted in the past. Normally, using 
a large aperture lens, only the brightly 
lit tops of the machines have much 
detail. This time the pictures had the 
kind of detail you might expect in 
daylight, while the tops of the machines 
were very over-exposed! 

Further tests were prevented at this 
point by a most polite young cop who 
regretted he must do his duty. A quick 
demonstration of the camera had the 
eyes Starting out of his head and a 
terrible inward struggle took place be- 
tween his desire to see the miracle hap- 
pen again and his need to enforce the 
law. | am glad to say that Right 
triumphed, and I had to carry out fur- 
ther tests elsewhere 

The commercial photographer and 
the industrial user, in spite of the cost 
of the film, will find that the Polaroid 
camera actually saves them a lot of 
money. Suppose you are exposing half- 
plate colour film that will cost about 
13s Od for a finished transparency. The 
Polaroid camera can then be used as a 
kind of super exposure meter. Some of 
you may remember the old Watkins Bee 
meter, in which you exposed a piece of 
print-out paper to the light falling on 
the subject until it darkened to match 
a Standard grey. The time taken for it 
to do this was noted and a table con- 
sulted to obtain the correct camera ex- 
posure, Well, the Polaroid camera is 
used in very much the same way, pic- 
tures being taken until just the right 


print density is obtained and the ex- 
posure multiplied by a factor to obtain 
just the right exposure for the colour 
camera, At the same time, of course 
the lighting balance and general com- 
position can be checked and a perfect 
final transparency becomes certain. 

The commercial photographer will 
find another, and very important, use 
for the camera. When an important 
advertising picture is being taken, the 
agency usually sends someone along to 
make sure the photographer is going 
to produce the required result. Having 
composed the picture, the photographer 
usually asks the agency man to look 
at the ground glass and check that every 
thing is exactly as he wants it. “Why, it’s 
all upside down!” he says indignantly 
trying to stand on his head. Many bitter 
arguments have I seen over the final 
photograph, the photographer swearing 
that it is exactly what was asked for 
the agency saying it’s not a bit as they 
expected. 

All this is now at an end. Before 
taking his picture, the photographer 
exposes a Polaroid frame and hands it 
over for approval. If it is not right, he 
alters the lighting and rearranges the 
subject until the agency man agrees that 
everything is perfect. He is then made 
to initial the approved Polaroid picture 
and the official picture is taken in the 
same way. The photographer is covered 
and there can be no come-back from 
the agency. 

An experimental engineer, or anyone 
else who has to take to pieces and re- 
assemble intricate mechanisms, often 
spends a lot of time making sketches 
of the layout of the cogs and gears at 
each stage of the operation, to act as a 
guide when he comes to put it together 
again. Using the Polaroid camera, he 
can photograph it instead and at the 
same time be quite sure he has got all 
the information he needs. If not, he just 
takes it again from a different angle 

The uses of the camera are so many 
and varied that I have no doubt it will 
make a fundamental change in photo 
graphic technique in this country, Only 
the price of the films prevents it from 
taking the place of the box camera in 
the hands of the snapshotter, but in 
places where the cost is not a major 
factor its advantages of ease of hand- 
ling, immediate results and certainty 
that we have got the best possible ex 
posure, lighting and composition make 
its use inevitable. 

Summing up, | thought this would be 
a tricky piece of apparatus and that the 
results would not have to be judged with 
a critical eye. Instead, I find it is simple 
to load and handle and that the results 
are very good indeed. When testing a 
camera, I always end up by asking my- 
self: “Would I like to own it and, if | 
did, would I use it?’ The answer to both 
questions is a most decided ‘yes’ and | 
hope to do further work with it in the 
future. 

The price of the Model 110A, the best 
camera in the range, is £107. This is 
about the same as you would pay for 
a top-quality miniature, but it may well 
be that it will give you more fun and 
be of more practical value in your work 
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@ Magazine accommodates 36 slides 


in 35mm, Bantam or Superslide— P 
mixed Plastic, Metal or Card tale € 


@ Automatic Push-Pull operation ’ C 6 


? : — GRIN GRY. 1a 
handles 36 slides at a time elimi- 


nating individual slide handling. Stade ot . rene 
ide storage box containing 


, 6 magazines 
@ Operating lever actuates lamp cut- . 


out switch between slides—thus Single magazines 


conserving batteries. 


@ Brilliant illumination is achieved 
by two standard 4iv. torch 


batteries. 


IT’S NEW!... 4 
IT’S UNIQUE ! 


Obtainable from your usual dealer. 


Trade enquiries to:— 


SEECOLOUR LTD. 34 CHURCH RD. HOVE 
TELEPHONE: HOVE 772477 








owe MPP peitisu a v4 


WICROPRESS CAWERA 


as used by most of the leading Photographic Press 
Agencies and National and provincial Newspapers. 











Focal plane shutter 1/1000th sec Synchronised for flash shutter release operates 
either front or back shutter. Built-in long based range-finder couples to alternative 
lenses. Direct view finder with parallax correction. Deep self-erecting focusing 

) hood. Drop base-board and linked wide-angle rack for short focal lengths. Rising- 
cross-and-ulting front. 


EM] MPP Microflash 





a une atti 


\ TAX 
(LENS EXTRA) New battery-operated flash gun designed par- 
ticularly for use with MPP cameras. Adjustable 
“ aluminium reflector. Takes ony bulb with ES 
cap. “Hot” bulb ejector, independent or syn- 
j chronised control, long life battery case. Extra 

MPP GIVE YOU PROMPT AFTER-SALE SERVICE Ee teen 


Full details and specifications from 


MICRO PRECISION PRODUCTS LIMITED 


145, London Road, Kingston-on-Thames. Telephone: Kingston 0153. 











JSP/MP6 





As supplied to 


Messrs. ROLLS ROYCE Ltd. 


Micromatic 


Professional 


5x7 ENLARGER 


Automatic Focusing © Cold Cathode Lighting 
Girder Construction © Counter Balanced Head 
Tilting Negative Stage ' 
Rugged Precision- built Enlarger designed for f{ 4 
continuous professional use. Accessories accept > 
negatives down to 2}” x 2}”. No Purchase Tax 
MPP gives you prompt after-sales SERVICE. EX LENS 


Full descriptive literature on request from 


MICRO PRECISION PRODUCTS LIMITED 


148 LONDON ROAD. KINGSTON-UPON-THAMES 
Jel: KINgston 0153 





YOU GAN’T DO WITHOUT THIS! 


Paterson ®y 
Silicone ao™ 

PY Bie Polishing 
T Pr Cloth } 


1O5E «BE 
AT YOUR 


the top ‘ | Byayeas 
\y . Generous tix il 


in. size. Essen- 
tial for Trans- 


; e parency moun- 
\ ting — gives a 
AY brilliant lustre 


to glasses. Res- 
tores and im- 
parts a protec- 
tive silicone film to all camera parts, chromium, etc. 


\\ Manufacturers: R. F. HUNTER LTD., LONDON 
Dust proof to keep your | 


transparencies sparkling 

Protective to prevent film 

curling in heat 

Thumbproof behind glasses 

White front, black back, to 

guide you in half light 

Quickly assembled front, back, and 

two cover-glasses | mounting those holiday snaps in 

Quickly dismantled for economy and re-use | | i i iki . | Phe ideal 35 mm. transparency 
Inexpensive, to make it worthwhile scrapping _ are aN | mount for amateur use. 

your carenenrd enawats Dust pro of — moi ture-proof — under normal 
Stereo as well: 24 x 18mm. format in poke : ; me 
2 x 2 holders conditions permanent. 


{nd don't forget that to eliminate those annoying little 





PRICES : 35 mm. carton of 20 holders 
18 x 24 mm. carton of 20 holders rainbows when projecting vour pictures, you must use 
2 on 18x 24mm. carton of 20 holders _——--—-— - ee eee 
24 x 24 mm. carton of 20 holders " | £lass € only cerk a) 
28 x 40 mm. carton of 20 holders | rm t hd a l a 
40 x 40 mm. carton of 20 holders | | - ———-—— 
2} x 2} in. carton of 12 holders which are caused by contact between the cover 


avoiding Newton’s rings, 





glasses and the film. No loss of definition or 


brightness—pre-cleaned and free from static. 


DRIFIX 2 in. x 2 in. for 35 mm. film in carten. With 
100 pieces of plain glass 16s. Od. for 50. With 50 pieces 
of plain glass and 50 pieces of NEWLO glass | 8s. 6d 

for 50. With 100 pieces of NEWLO glass 20s 6d 
for 50. DEPT. P. 


the tip-top Tranbparenoy holdey 9 \ KETTERING CARTONS 


5T., KETTERING 
THE PULLIN OPTICAL CO. LTD. ELECTRIN HOUSE,  os83 
93/97 NEW CAVENDISH STREET, W.!. 
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AMAZING SCREEN VALUE BY ALDIS! 


METAL SLAT BAR 


Keeps out dust, protects screen 
surface when stored, prevents 
rubbing and tearing. 


FINER BEADED 
SURFACE 

Finer beading minimises grain 
projected image, and gives clear 
sharp pictures. 


METAL HANGER 
Sturdy and practical design for 
added strength and rigidity. 
Screen leveller for uneven floors 


AUTO-LOCK 

Permits full adjustability of height 
and conversion from square screen 
for slides to oblong for movies 


BEAUTIFUL COLOURS 
Distinctive colour combinatior 
used on slat bar, case and plastic 
parts for overall attractiveness 








These new ALDIS screens are 

really amazing value! They 

are beautifully made tripod 

screens, easily erected in a few moments. The screen surfaces 
are coated with fine glass beads for maximum light reflection, and 
the fine grain ensures good resolution and definition. The work- 
manship and finish is of very high quality. 


Never before have such fine screens been available at such low 
prices. Ask your usual photo dealer to demonstrate one of the 
ALDIS screens—you’ll realise that it’s what you’ve been wanting 
to complete your slide show enjoyment. 


ALDIS SQUARE-40 ALDIS SQUARE-50 











For average-size rooms. 2in. x 2in. For larger rooms and small halls. 
slide projector with 8.5 cm. lens will 2 in. x 2 in. slide projector with 
fill the screen at 8 ft. distance. 8.5 cm. lens will fill the screen at 


£5.19.6 1 0ft. 6in. 10cm. lens will fill the FROM Aé&L GOOD 
screen at 12 ft. 6 in. £7.19.6 
PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED + LONDON 





THE 1961 PHOTOGRAPHY YEAR BOOK 
STOP 30 EXTRA PAGES OF PHOTOS STOP 
SAME PRICE STOP 





MADE IN 
SATIN FINISHED ALUMINIUM— 
STRONGEST AND LAST LONGEST 


bo O ve 2in. x 2in. slides for card-mounted trans- 
parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40 mm. x 40mm. 


NOW ONLY 7s. 6d. FOR 20. Storage box of 100, 35s. 
SEVEN O 2 2} in. x 2}in. Picture aperture 56mm. x 


56mm. May be masked to 56mm. x 
40 mm. (16 on 120 film.) 


Box of 12, 10s 6d. Storage box of 48, £2. (20 masks Is.) 
SUPREMO 


in. x 2in. Picture aperture 34.5mm. x 
3.5mm. May be masked to 23mm. x 
23 mm. or 23mm. x 17mm. 


Box of 20, 10s. 6d. Storage box of 100, £2 10s. 
THROUGH YOUR LOCAL DEALER, PLEASE 


PHE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 


+ 
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Coming on October Ist the 
latest of a famous series 


PHOTOGRAPHY YEAR BOOK 
1961 


| TRULY INTERNATIONAL; with masterpieces by 
| leading photographers from 27 countries, the 
1961 edition has six great special features: 
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A Gift at 10/6: « 


The Year’s 
Photography 





| 
Copies of the 1960. edition | & A TRIBUTE TO BRITISH PHOTOGRAPHERS 
# PORTFOLIOS OF THE ‘STAR’ PHOTOGRAPHERS 
are now available from 16 i AFRICA %& THE NUDES OF BILL BRANDT 
* 
| 


- ‘ INTERNATIONAL PHOTOGRAPHY * THE NUDE 
Princes Gate, and all good 





shops. A few copies in paper ° 
ii | Order now from your stockist 


covers at 7/6 OR VOGUE HOUSE, HANOVER SQUARE, LONDON, W.! 


) > aby oy 
Postage and packing / extra 
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PRICE 30/- (POSTAGE AND PACKING 2'- EXTRA) 
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Edited by Norman Hall and published by Photography Magazine 
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AQ «« HAILMABK © EXCELLENCE | 46 fn 


FOR SCREENS FROM THE LARGEST EUROPEAN MAKERS 
WITH’40 YEARS MANUFACTURING EXPERIENCE 


WIDE RANGE 
UP TO 80 x 60 in. BIIIRA 


IN WHITE AND 


alle iplvs | SUnraces on ROTAKIN 


SELF ERECTING STRONG NON- PROFILE TRIPOD 
FULLY BOXED ff CURL 


Two section 
oT Ae MATERIAL legs of 


EXCLUSIVE profile tube 
MODELS OF Rigid adjustable 
UTMOST centre column 














| { Each leg 
H i EFFICIENCY adjustable by 


Hil 


THE quick acting 


SEMI- BOXED SELF-ERECTING lever 


| ORIGINATORS 

i] OF THE Closed 24” 
extending 
. SELF- to 61” 
STEVO from €1.15.0 White 24 x 18in. ERECTING 
BLITZ from €5.9.6 White 40 x 30in SCREEN 


STIRETTA from £4.15.0 White 40 x 30in. £7.19.10 Mano 6si3e 


Available spends ACTINA Stockists, or write hah the 1960 — just issued 














3 Ib. 9 oz. only 





Telephone : CHAncery 7566-7 














CENTRAL LONDON : — 
ee 2 Sp REFLEX 
PROCESSING © mn 8 mm. 


LABORATORIES I hy ie CINE 
|; 2 ‘ee \ CAMERA 
Quality processing for rE ay One glance into the 


viewfinder will show 


amateur and professional || i - |i you the meaning of 
| 3 = <4 “Reflex Viewing’’:— 
8-24 HOUR SERVICE } Pa, - Se No Parallax-—lifesize 


1:1 aerial image no 
es matter which lens you 
20 exp 36exp || : j we are using — exact 
EKTACHROME E2 Q/. 12/- | | : i focusing — individual 
EKTACHROME HIGHSPEED 9/- - | \ 4 frame and footage 
FERRANIACOLOR Q/-  12/- | | ~ E pence 
KODACOLOR 6/- 7/- 3 P speeds, single shot 
: and individual eyesight correction are just a few of the technical 
| | : features of this beautifully made 8 mm. cine camera. 
PRICE LIST FOR EKTACHROME & ||: Comprehensive accessories including Zoom, Anamorphic W/A, 
| | : telephoto lenses, coupled exposure meter, Macro, Micro Cine- 
EKTACOLOR SHEET FILM ETC. AND | } matography, Endoscopy all readily available. 
: pattie | | : Price of Camex Reflex Body £79 2s. Od. 
PRE-PAID FILM BAGS FROM: | | } Angenieux Zoom Lens F/1.8 9-36 mm.—{65 2s. 7d. 
| : Now available: The Camex VL Model non Reflex with F/1.9 12.5 mm 
ak Focusing Berthiot Lens. — £49 14s. 0d 
| | 3 See it at your Photographic Dealer or send for further literature ta:— 
1S HRWOATE STREET, ||: APPARATUS & INSTRUMENT CO. LTD 
LONDON, E.C.1. TEL: MON 5803 | } Aico House, 36 Grove Road, Hounslow, Middlesex 


Hounslow 7231/2 














GINE NOTES 


Continued from page 22 


means that the individual shots should 
be arranged so that they lead naturally 
from one to the other, resulting in a 
self-explanatory sequence. It is at this 
stage that the creative art of editing 
becomes manilest for, just as it 1s pos- 
sible to alter the whole meaning of a 
paragraph by altering the arrangement 
of its component sentences, so the 
entire message of a film sequence may 
be changed by suitable juggling with 
the material. 


IMPORTANCE OF CONTINUITY 


Perhaps a very simple example will 
illustrate this more clearly. Suppose we 
have four lengths of film showing (a) a 
cat and a dog together on friendly 
terms; (b) a close-up of a plate of food; 
(c) a cat and dog fighting; and (d) a 
cat and a dog feeding trom the same 
plate. Now if we join these lengths of 
film together in the order, a, b, c, d, we 
immediately suggest to the viewer that 
we have a cat and a dog on friendly 
terms until feeding time arrives. This 
produces conflict which is resolved in 
the ancient and accepted manner, and 
when it is over the pair remain good 
friends for ever 

Suppose, though, that we join these 
strips of film in the order a, b, d, c—that 
is, we simply interchange the last two 
shots. We now find that the message is 
quite different. We imply that the cat 
and the dog are on good terms until 
meal time when, because both 
try to feed from the same plate, a fight 
ensues which leaves the pair as enemies. 

We have used exactly the same 
material to produce diametrically 
opposed results. It may be said that such 
juggling has little bearing on the holiday 
type of film or family film on which so 
many of us embark. Do not dismiss the 
idea too lightly, however, for even in 
these circumstances very marked im- 
provement can often be gained by 
manipulation of shots. 


A PROGRESSIVE ART 


It should be clear that one cannot, 
in an article of this length, hope to 
cover ‘Editing’ in one easy lesson. Let 
it just be remembered that editing is a 
progressive art, so that even if It con- 
sists solely of cutting out extraneous 
matter the resultant film will be much 
improved. The quality of a film is a 
function of the amount of work spent 
in the editing 

To summarize, therefore, do not show 
your films to any audience (perhaps 
immediate family should be excepted) 
until all faulty material has _ been 
removed. Consider the possibility of 
shuffling the shots around to give better 
continuity, and, lastly, try to arrange 
for a main title and an end title so that 
your rather meaningless strip of 
celluloid becomes a film. 
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LOCAL DEALERS’ 


@ CROYDON 





| Your Bell & Howell 
| 


and Bolex agent 


112 North End 
Croydon 0049 


"Durbin & Mebryde Lid 
| 





@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 


THE PHOTOGRAPHIC 


CHEMIST 
10/11 MARY STREET, DUBLIN 








@ FINCHLEY 





A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.!12 
Phone: HiLiside 3319 








@ HARROW 





| ALLAN STEWART 


238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
| SUPPLIES, EQUIPMENT 
| SERVICES 


Open till 7 p.m. BYRON 4236 








For details of spaces on this page 
please write to 


Advertisement 
Manager 


PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 








@ NORWICH 





8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 
George Gregory 
Ltd 


Goat Lane 








@ SOUTH HARROW 





SYDNEY S. PARKER LTD | 


| 
281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT 
Aldis, Paximat, Specto, Bell & 
Howell, Alphax, Hylyte projectors. 

@ 8mm FILM LIBRARY. 

| @ PROCESSING ON PREMISES. 
@ EXTENDED PAYMENTS. 


BYRON 2540 








@ ST. HELENS 





ERIC FISHWICK 
for 
Folders, Mounts, Wedding Albums, 
Films, Papers, Equipment. 


* LARGEST SELECTION 
* BIGGEST STOCKS 
* QUICKEST SERVICE 


|/- for Catalogue 
(Dept. P) | Corporation Street, 
Telephone: St Helens 7384/5 





@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


3 Wembley Hill Rd. 


The Triangle, Wembley 
Phone: Wembley 1792 








WOOD GREEN 





For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A.M. DAVIS 
Lid 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373. N15 




















30 YEARS AGO, 
AMIDST 


THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
been 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures. It will help you to make the 
most of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully ‘described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of aa ng | & Journalism 
16 


CAMBRIDGE 


| 


| 


Photo Market 


For buying selling and 
PHOTOGRAPHIC 
and SITUATIONS 


exchange of all 
APPARATUS, SERVICES 
VACANT and WANTED 


Rate 9d. per word (Minimum 7s. 6d. 


Copy with prepayment by 6th of 


published 


month 


for issue same month. 


Apparatus for Sale, 


Exchange and Wanted 


THE LONDON CAMERA EXCHANGE CO 
will purchase tor cash xchange or sell on 
ommission all serviceable t navel f second-hand 
raphic and optical apparat and accessories 

1 condition. Good pr allowed. Ca 

» ne. No. 35 Buck Queen Vic 
et, London, E.C.4. City 4591 Minute 
om Bank and Mansion H« Stations 


X-mm FILM PROJE( TORS Onl 
omplete. Animal and nm hims. Cata 
Diamond Filn 235a High Street 


ARGYLL’ transparenc super qualit 2 in 
2 in ca photographs of ttish s 
tree r with specimen 


ener ist 
AIRD PARKER 
88-92 George Street, Obar 


@ PROJECTORS (Still 
trom £5/17/6 complete 
Base, fits any projector 
Screens Slide be 
Brochures. Ff Marsha 
ch Avenue, Bournen 


Books 


@ ROYE'S best seller autobiograph Nude Eg 
printing now ready, 222 pages plus 130 
graphs. ‘Startlingly frank, illuminating, well 
Sunda Pictorial ascinating Daily 
post free. Send 3d. stamp for f 
»00ks by Roye, de Dienes, Everard, etc., and 
publications available only from the 

amera Studies Club, Ilfracombe, Devon 


@ SUN AND HEALTH—lInternational edition 
This Naturist publication from Denmark is now 
jiscontinued. Limited back numbers 39 and 40 
available at 3/- each, post free 
STU DIO—trom Denmark This photographic 
magazine is now available in limited numbers only 
1-11 available at 5 - each. post free. ORDER 
from the Rodney Book Service, 11 Mon 
mouth Street, London, W.C.2 
@ FOREIGN PUBLICATIONS. Year's subscrip 
tion Camera Art Gapanes se), 39/3: Foto (Sweden) 
ee ee Full list free. Willen 
(Dept 6S) 9 Drapers Gardens London 


lists ¢ 


Clubs 


@ INTRODUCTIONS to new friends, hom 
seas. V.C 34 Honeywell Road, S.W.11 


@ PEN CLUB for photography = enthusiasts 
FOCUS, 38 Crawford Street, London, W.1 


Printing ond 4 Developing 


@ YOUR FILMS receive individual attention with 
me. Fine-grain developed-——-35-mm., 34 x 24 prints 
12/6: 127, 8. 34 x 24 prints 3/10; 120, 8, 44 x 34 
prints 4/2; 12, 4 square 7/6. J. D. Dillon 
Linden Avenue, Wembley, Middlesex 


@ 35-mm SPECIALISTS—24-hour postal quality 
service; film Microdol developed, hardened. Glazed, 
matt, prints of whole negative, 34 x 24, 10/-; En- 
prints 12/6; Postcard 15/6 inclusive. Only first- 
quality materials used. F.P.3. H.P.3 Plus X reloads 
3/1. C.W.O. Haviland Photo Finishing Co., 445 
Christchurch Road, Boscombe, Bournemouth 








AMAZING 
BARGAINS! 


TERRIFIC 
PURCHASE OF 
MAN UFACTURER’S 
CLEARANCE 
LINES 


Send for new list of fascinating 
bargains at half list price! 


CANADIAN 
‘ 7 x 50 
» 7 NAVAL 
Ca BINOCULARS 


Have you ever wanted a really first-class pair of bir 
ulars’? And have you been waiting for a real bargair 
which you can invest your money with little chance of 
depreciating? Your search is ended! The 7 x 50 
Binoculars made to exacting standards for the critica 
work of the Royal Navy, under Bausch & Lomb licer 
are the finest value in binoculars today. Unequalied 
brilliance and penetrating power, for day and night 
use. Handsome case and neck sling included 
Unrepeatable offer 
Credit Sale Terms: nine monthly payments 
Delivery after receipt of first payment 


£19,176 
of £2/6- 


10 x 8 MASKING FRAME 





ya 


CS, 
SerBerterirantterttctdtsetet 





This masking frame is now a firmly established 
favourite among photographers, All-metal construc 
tion, white enamelled base with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


There's nothirig quite so good at the price! 6 
(Post 2/6) 


ALL METAL TRIMMER 
28/6 


(POST 
- 2/-) 


A really well made all- 

metal trimmer, I1 in 
x 10 in. Sheffield Steel blade self-sharpening. Ruled 
at top. Stove enamelied white, with rubber feet. Easily 
the best ching in its class. 


BULK 35mm FILM 


Really first class; fresh, reliable film, Plus-X B 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet 
15/-, 36 Exposure reloads, 2/6. Leaded cas- 
sette, 4/-. Positive Film for Transparencies. 25/t 
6/6, 50ft 12/6. Reloadable cassettes, 5 for 5/- 
10/- a doz. 

Dufaycolour, Loaded cassettes, 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 
E.10 LEY 6585 
Send S.A.E. for lists 
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We run an almost turn-round service on 
colour and Monochrome work 
We process 
Roll Films 35mm. Films 

20 Exposures 36 Exposures 
Ektachrome 9/- 15;- 
Ferraniacolor 
Anscochrome 
Kodacolor 
Agfacolor 
Gevacolor 
We make 


Colour EN- 
prints and 
colour 
enlargements 
*and Monochrome too! 
Printing 5-7 days. Developing return of post. Send 
stamped addressed —i for price list ond FREE 
st 
GRANT PHOTO LABORATORIES 
196 Lancaster Rd., Pom on, 
Phone: PAR 1327-8 


FROM TRANSPARENCIES 
AND NEGATIVES 





CINE REPAIRS 


Cameras and Projectors 


BOWENS 


Camera Repair Service Ltd. 


ALBEMARLE Way, 


CLERKENWELL, E.C€ 
30 YEARS CL 


1 
7947/3295 

















PHOTOGRAPHS 


TRANSPARENCIES & STEREOSCOPICS 
For artists, collectors and photographers 
Selections !0/- & up EXCHANGEABLE 
Lists 3d. stamp and S.A.E 
Postal Service Only—No callers 
P.Y. STAR PRESS 
LORD STREET, LIVERPOOL, 2, 


6! 











GEVACOLOR 
PRINTS 
2/- each 


Gevacolor Roll film 


Negative 
Print size 34 x3} or 34x 5 
the 





lepending format 


on 


your Camefra 


Made in ourown up-to-date laboratories 


E. E. SWAIN 
(Camera Shops) Ltd 
HUNSTANTON 


| 
| 
| 
| 
| 














Photo M 


and exchange of ail 

APPARATUS, SERVICES 
VACANT and WANTED 
(Minimum 7s. 6d.) 


For buying _ selling 
PHOTOGRAPHIC 
and SITUATIONS 
Rate 9d. per word. 
Copy 
for 


6th 
same 


with prepayment of month 


published 


by 


issue month. 
All advertisements are received subject to their 
approval or revision, and the right is reserved to 
refuse any advertisement without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes, 





Printing and Developing 


@ FERRANIACOLOR processing, 7/¢ 
35mm. 10/6; Ektachrome 
mounting 35mm, 20 exp 3 36 exp 
Whittaker, A.1.B.P 10 Balham Avenu 
pool, Lancs 





processing 


@ COPYING, ENLARGEMENTS 
ING, PRINTING. Personal attention 
prices. S.a.e. for quotations, etc PHOTO’ FINNI. 
76 Wandsworth Bridge Road, London, S.W 


@ REALLY top quality enlarging 

printers. Satisfaction guaranteed. Wh 

trial order and be convinced” Postcé 

plate 1/-, whole plate 1 6. C.W.O 

C. Thorn, 164 Summerhill Road, Bris 


| ae 





Situations Vacant 





@ PHOTOGRAPHIC SHOP SALESMAN =: 
quired for chain store of Chemists with effect fr 
September Ist. Applicants should apply for 
cation form and must have had experience 

ing and retail selling. Salary according 

ence and qualifications. Location Holborn 
Personnel Manager, Lewis & Burrows 
Holborn, London, E.C.1 





BOURNEMOUTH EDUCATION COMMITTEE 
COLLEGE OF ART 
Principal: Frederick E. Courtney 
Applications are invited for the post of 
ant teacher of Photography, to undertake instruc- 
tion in practical photography to Final C. & G., 
and Inter 1.B.P. standards. Experience in photo- 
graphy for advertising and general commercial 
studio work, or industrial work is desirable 
Salary in accordance with Burnham Technical 
Scale, Grade B (£700 x £27 10s. x final increment 
£37 10s. to £1,150), with additions to the scale 
for approved qualifications and training, and in 
crements within the scale for teaching and/or 
professional experience 
Application formsand particulars from 
Chief Education Officer, Town Hall 


assist- 


W_ R. Smediey 
Bournemouth 











For details of space in our 
CLASSIFIED ADVERTISEMENT 
Columns 
Write to the 
Advertisement Manager 


PHOTOGRAPHY MAGAZINE 


Vogue House, Hanover Square 
London, W.! 








aaa aah aga aah ana ga te a a ae od es 
3 Star xe¥%e%— reasons to 
POST your FILMS to PARAGON 


%& The Highest Quality 2 The Fastest Service 
x%& At the Lowest Prices & 


ze SPECIALISED 35-mm PROCESSING 


Film Microphen FG Developed and each frame 

enlarged to— 

4-plates (44 « 34in.) 

Paragon Jumbos (5 x 3$in.) 

(Taking the fullest 35 mm. format) 

Postcards 13/6 

Cassette reloaded H.P.3 or Plus X 3/6 
120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 


4d. each (full neg. enlarged approx. 2x). 
ye FIRST QUALITY ENLARGEMENTS 


(from any size negatives) 


10/6 
11/6 


t-plate 5d. each 
9d. each. 


d postage for return. S.A.E. for free mailing 
bogs 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


a aaa aes aa do a a dd a 


EXPERT REPAIRS — 


to precision CAMERAS and BINOCULARS 
| CINE EQUIPMENT, EXPOSURE METERS 
ELECTRONIC FLASH 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA ww | 


23 GARRICK ST., W.C.2 
Entrance via Garrick Yard 
Adjacent 66 St. Martin’s Lane 
Temple Bar 9547 


35mm CONTACT SHEET PRINTER 


Negatives Auto- 
matically held in 
position. One ex- 
posure—36 Prints 
on 10 « 8 Paper 
45/- Complete. Post 2/- 
From your dealer or write 
22 QUEENS MEWS, 
BAYSWATER, W.2 


REPAIRS 


CAMERAS - ENLARGERS BINOCULARS 


Postcards 6d. each. }-plates 
Wholeplates !/3 each. 


Please 


Seep ate an ore an ade nde eSe ate ele ele de aio atn weapon nde ado atnnto ip ao ato ate clone stot teesteet> 
aon enn ne nde ade ap oe en alone monn an ele ndp ele ee nde epee ele ence ee ate cle ctn cle ate cece ete 











HARVEY-BRENSON 








Accredited Rollei repairers and 
servicing agents for cameras, 
enlargers and binoculars of every 
known make. 
All repairs are tested, collimated 
and certified by our inspectors. 
All work is estimated for and 
insured while under repair. 


COUSINS & WRIGHT (Trowbridge) LTD 
5 The Halve, Trowbridge, Wilts. "Phone: 2104 














| ie poy Me Ts 
KLIKS 


35 mm SLIDEHOLDERS 


FOR ‘QUALITY’ 
PROJECTION 


WITH MAXIMUM 
PROTECTION .. 


ONLY 4/11 ror 20 


K. G. CORFIELD LTD. 
33 NEWMAN ST. LONDON W.! 





SELBY’S COLOUR 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2 68x547/6 








NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 3+ x 24, P.C. 3/6, 7x5 10/6, 
10 x 64 27/6, 10x 10 27/6, 10x 15 60/- 


WORLD WIDE SERVICE 


ANY MAKE OF COLOUR FILM PROCESSED 


Overseas orders particularly welcomed 
Please send cash with order, post free if 
over |0/- for colour prints. 





Sussex Square, Haywards Heath 
Sussex P.D.A. 


PHOTOGRAPHY 








You may miss your copy one 
month unless you place a regular 

today with your local 
stockists. 


2/6 a copy 


| 
| 
| 
| 
| 


Postal Subscription 
35/- per annum 











with the 1.C.S. Practical 
PHOTOGRAPHY COURSE 


Study at home and obtain better and 
more economical results with your 
camera! Learn how to select a camera, 
how to produce first-class negatives 
and prints and how to get the best out 
of your subjects—in monochrome or 
colour. 


Post this Coupon today for FREE details 
i 


r INTERNATIONAL CORRESPONDENCE SCHOOLS 1 

| Dept. 163, Intertext House, Parkgate Rd., S.W.1! i 

| FREE details of Photographic Course, please. 

| Name . ein cine : | 
(BLOCK LETTERS PLEASE) | 

1 appress 


. i eee 
1 





| 





Photo M ket 


For buying, selling and exchange of all 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rate 9d. per word. (Minimum 7s. 6d.) 
6th of 
same 


month 
month. 


Copy with pre-payment by 
for issue published 





Studios 





@ CHARMING STUDIO for hire. Well equipped 
with colour-corrected lighting. Charges reasonable 
L.C.C. licensed and resident models. Send S.A.E 
or call for details. Photocraft Services, 11 Thayer 
Street, London, W.1, HUNter 0821 

@ WEST MIDLANDS 

equipped, Tungsten and 
Models available. Studio Tw« 


Tel: 2982 


Studio for hire, fully 
Electronic all props 
Stourport-on-Severn 





Tuition 
@ GET 
LCS 
negatives 
subjects 





YOUR PICTURES PERFECT through 
home-study! Learn to produce first-class 
and prints. Get the best out of your 
in monochrome and colour. J.C.S. train- 
ing is practical. Send for FREE book on Photo- 
graphy Course or P.D.A. Exam, to I.C.S., Inter 
text House, Parkgate Road, Dept. 496, London 
S.W.1l 


SOUTH-EAST ESSEX TECHNICAL COLLEGE 
Longbridge Road, Dagenham 


Goodmayes: 3966 


PROFESSIONAL TRAINING 


in 


Photography 





The College offers a two year full-time day 


course in Photography leading to the 


examinations of the Institute of British 


Photographers and of the City and Guilds 
Part-time Day and 


of London Institute 


Evening Courses are also available in prepara- 





tion for these examinations 
Application forms and further details may be 


obtained from the Head of the Physics and 


Mathematics Department 











Miscellaneous 





@ ART 
1S original 
Freelancing, 


PHOTOGRAPHY! Postal Courses with 
Art Illustrations'--MONIGRAPHY ! 
Profit-making!—-MODEL Photo-Ser- 
vice'—State age and requirements. No callers! 
Send 6d. s.a.e. (large) GEO JORDAN, 17 Cheyne 
Close, N.W.4 

@ INSURANCE of cameras 
risks. Please advise value. Spinks (Insurance 
Brokers), 476 High Street North, Manor 
London, E.12. Tel liford 0502 

@ ARTISTIC GLAMOUR FILMS for adults only 
Catalogues 6d. from Diamond Films, 235a High 
Street, Slough 

@ PIN-UP FILMS 


in glamour 


and equipment, all 


Park 


24 reels of the latest and best 
New titles include Fabulous Josette 
and Little Miss Fit. Cinevue pocket viewer 37/€ 
Write. call or phone for complete illustrated leat 
let. Capitol Films (Dept. PM), 193 Wardour Street, 
London, W.1. Ger. 8196 

@ PUBLISHER of Local Viewpostcards intends ¢ 
purchase 1,500 copyrights of shots of 
in London suburbs. Box No. 2036 
@ “NUDES OF JEAN STRAKER 
@ BOOK-——controversial 
a National Book League 
cloth £2/4/6, author's 
£5/7/6, post paid (or 
stamp) 

@ EXHIBITION 
6,000 studies 
@ PRINTS 


tion 


local interest 


instructive, entertaining 
best book of the year 
limited leather edition 
illustrated details for 6d 


tomorrow s art 
week-days, 1-9 p.m 


todav—over 
Admission § 
for reference collection 
5 Sin x 4in prints and buyers 
@ LECTURE Demonstrations by Jean Straker 
every week-day evening for members and visitors 
@ VISUAL ARTS CLUB, 12 Soho Square, Lor 
don, W.1 


wall decora 
plan. 20 





LONDON COUNTY COUNCIL 
Sate : 

London School of Printing and Graphic Arts 
Part-time visiting teachers required in September for 
day and/or evening duties in the following branches of 
PHOTOGRAPHY: Commercial; Advertising; Portrait 
Enlarging and Negative Processing 

Scale Ii fee: 2 hours 69s.; 3 hours 96s. 6d 

Scale Ill fee: 2 hours 53s.; 3 hours 74s. 
Application forms and further particulars from the 
ree at the School (FE3a/PM/1872/8), Back [Hill, 











H. A. Garrett 
Camera Repairers 
Camera repairs: miniature and all types 
repaired by experts: 35 years of experience, 
Member of P.A.R.G. 
4a Grove Road, Sutton, Surrey 
Phone Vigilant 2285 

















HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN * LONDON 
Phone: RENown 4128 
Precision Camera Repairers 
SoLe Disrrisutors for 
MIRANDA CHANGING BAGS 


“The World’s Best” 


S.W.6 








The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting. 

POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2” x 2” €5/15/0 

No. 2 cuts up to 4” x 4” e1i/i/é 

No. 3 cutsupto6"x6" £15/10/0 

% Mustrated Catalogue of Tools % 
and Machines for framing 

Sixpence post free 
Tel.: SHOREDITCH 830! (/0 lines) 

ONLY LONDON ADDRESS 


S. TYZACK & SON LTD 341-345 Old St. London EC1 
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INSTITUTE OF BRITISH PHOTOGRAPHERS | 


LIMITED (BY GUARANTEE) 
W.C.1 
Incorporated 1921 


38 BEDFORD SQUARE 
Founded 1901 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 
Fellows, Associates and Licentiates 


are entitled to the designation 
“Incorporated Photographer” 
Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 








fotografi magazine 


Published monthly. 
New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


The magazine for all : 
= te fete vafra. 
photographers — ama- 4 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


@ Presents the work of 
the world’s best known 


cameramen 


Subscription Rate: £2 
post paid (for 12 
numbers) 
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Actina Ltd 

Agfa Ltd 

Apparatus & Instrument Co. Ltd 
Atlas Lighting Ltd 


Automatic Changers Ltd 


Bowens Camera Repair Service Ltd 
Neville & Co 
Ltd 


Brown Ltd 


Brunnings 


Central London Processing 
City Sale & Exchange Ltd 
Corfield, K. G., Led 

Cousins & Wright 


Laboratories 


(Trowbridge) Ltd 


Ever Ready Co. (G.B 


Fotografia Magazine 


Garrett, H. A 
Gevaert Ltd 


Gnome Photographic Products Ltd 


Grant Photo Laboratories 
Haagman Colour Laboratories 
Harvey-Brenson 

Heaton, Wallace, Ltd 
Hunter, R. F., Ltd 
iIford Led 

Institute of British Photographers 
Schools 


International Correspondence 


Japan Camera Industry Association 


Johnsons of Hendon Ltd 21, Inside back 


Kettering Cartons Ltd 


Kodak Ltd 


Leitz (Instruments), E Ltd 


Mallinson’s Free Lancing Services 
Marston & Heard 

Micro Precision Products Ltd 
Miller, Hugh 


Paragon Photographic Services 
Pelling & Cross Ltd 

Ltd 

Photography Magazine (G.B.) 


Pullin Optical Co. Ltd 


Photax 
Ltd 


Royal Photographic Society 


Sangamo Weston Ltd. ‘ 
Scientific & Technical Camera Co. Ltd 
Seecolour Ltd 
Selby’s Colour Service 
Silber, J. T., Led 
Specto Ltd. 

Star 


Swain (Camera Shops) 


Press 


Technica Camera Ltd 
Tyzack, S.. & Son Ltd 


Wray (Optical Works) Ltd 
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nl NOW a Projector built 


to the same high 
standard as the World 


famous Voigtlander 
Cameras 











High Ligh t Out PUt The new Voigtiinder PERKEO pro- 
jector has an outstanding optical system with polished glass reflector, 
aspheric condenser and 85mm. Voigtlander-Stratar f/3 hard coated 
projection anastigmat produces crisp and brilliant results from your 
colour transparencies. A heat filter protects your slides. 


Pull the lever out and push it 
back to change the slide 
The magazine is advanced 
automatically. 


36-Slide Magazines The PERKEO shows all types of 
2x 2in. slides, card mounted or glass-framed loaded into magazines. 
Out-in lever movement changes slides. Visible numbers permit instant 
selection of any slide. 


Si m p ! e Oo pe rat i on Magazines are inserted from the rear 
of the projector and advance automatically. Instant tilt adjustments. 
For the first slide the Ventilation grid hinges open for access to lamp and condensers. The 
screen image is focused PERKEO will operate from either A.C. or D.C. current. 
sharply by rotating the Z 
raat es 4 . Modern St yling The PERKEO has an attractive low modern 
profile and is smartly finished in grey crackle enamel. A high- 
performance projector at a price to suit your pocket. 


PRICE £190 0 


150-watt pin base lamp gi lo 0 
Spare Magazines 12 0 
= — Carrying case 43 2 6 
For any fine focusing re- 
quired during a show move 
the small key on top 
backwards or forwards. 





Sole distributors of Voigtlander cameras and projectors in U.K. Johnsons of Hendon Ltd. 





—for colour snapshots 
with your roll film camera! 


ILFACOLOR gives roll film camera users the 
chance to take superb colour shots. Whether 
you have a folding camera, a simple box or 
a new-style roll film camera such as the Ilford 
Sporti, just load up with ILFACOLOR, take 
your pictures and return the film to an Ilford 
dealer for processing. You'll get back colour 
negatives and enprint enlargements _ in 
colour. 

The colour prints are ideal for mounting in 


albums or to carry in your wallet for your 
friends to see. You don’t need a viewer or 
projector. 

Full instructions come 
ILFACOLOR and even 
a eolour picture before 
superb results first time. 
ILFACOLOR size 120 and 620 films cost 
10/7d. each. The processing charge is 6/6d. and 
the enprints cost 2/9d. each 


with every roll of 
if you’ve never taken 
you can be sure of 


Add a new dimension to your pictures— 


colour by 


COLOUR NEGATIVE ROLL FILM 


iL ForROD LIMITED 





= 








